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EXERCISE 1 PARTS OF SPEECH
Identify the parts of speech in the following sentences. Label the underlined words:
v =verb n =noun adj = adjective adv = adverb
prep = preposition pron = pronoun conj = conjunction
. B The flame of the candle stands still in the air.
2 But we cannot change our bones nor our body.
3. We were born with a curse.
4. When we were five years old, we were sent to the Home of the Students,
where there are ten wards, for our ten years of learning.
5. So we fought against this curse.
6. And we were lashed more often than all the other children.
7. The sleeping halls are white and clean and bare of all things save one
hundred beds.
8. They do not speak often, for they are weary.
9. We left them to lie in the shade of the Theater tent and we went with
International 4-8818 to finish our work.
10. They were frightened, but they stood by and watched us go.
11. Hundreds upon hundreds of years ago men knew secrets which we have lost.
12. International 4-8818 looked upon us and stepped back.
13. “Equality 7-2521,” they said, “your face is white.”
14. And now we know that metal draws the power of the sky, and that metal
can be made to give it forth.
15. We used for it the copper wires which we found here under the ground.
16. But then came the day when the sky turned white, as if the sun had burst

and spread its flame in the air, and the fields lay still without breath, and the
dust of the road was white in the glow.
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EXERCISE 1

17.

18.

19.

20.

21.

22,

23.

24.

25.

PARTS OF SPEECH

And the Golden One stepped back, and stood looking upon their hands
in wonder.

Men never see their own faces and never ask their brothers about it, for
it is evil to have concern for their own faces or bodies.

This room has no windows and it is empty save for an iron post.

Then we knew suddenly that we were lying on a soft earth and that we had
stopped.

We are walking to the fangs awaiting us somewhere among the great,
silent trees.

I owe nothing to my brothers, nor do I gather debts from them.

Then here, on this mountaintop, with the world below me and nothing
above me but the sun, I shall live my own truth.

There is nothing to take a man’s freedom away from him, save other men.

Through all the darkness, through all the shame of which men are capable,
the spirit of man will remain alive on this earth.
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EXERCISE 2 PROOFREADING: SPELLING, CAPITALIZATION, PUNCTUATION

Read the following passages and decide which type of error, if any, appears in each underlined section.

PASSAGE 1

We looked into thier eyes and we could not lie.
“Yes, we whisperled, and they smiled, and
then we said: Ouzr dearest one, do not obey us.
They steped back, and th:ir eyes were wide

4

b

and still.

“Speak these words again,” they Whispered.
5
“Which words? we asked. But they did not
6
answer, and we knew it.

1.

. Spelling

. Capitalization
. Punctuation

. No error

0 Te

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

0T e

. Spelling

. Capitalization
. Punctuation

. No error

(=TI CI = ]

. Spelling

. Capitalization
. Punctuation

. No error

o T e

a. Spelling

b. Capitalization
c¢. Punctuation
d. No error

PASSAGE 2

“Qur dearest one, we whispered.
1
Never have men said this to Women.
2
The head of the Golden One bowed slowly, and

they stood stil before us, their arms at their sides,
3

the palmes of their hands turned to us, as if their
4

body were delivered in submision to our eyes. And
5

we could not speak
6

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

(=TI I = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

a. Spelling

b. Capitalization
¢. Punctuation
d. No error
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EXERCISE 3

PROOFREADING: SPELLING, CAPITALIZATION, PUNCTUATION

Read the following passages and decide which type of error, if any, appears in each underlined section.

PASSAGE 1

When the Council of The Home questioned us,
1
we looked upon the faces of the Council, but
2
there was no curosity in those faces, and no anger,
3

and no mercy So when the oldest of them asked us:

4
“Where have you been?” we thought of our glass

box and of our light, and we forgot al else. And we
5

answered:

“we will not tell you.”
6

. Spelling

. Capitalization
. Punctuation

. No error

(=TI CI = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

0 Te

. Spelling

. Capitalization
. Punctuation

. No error

(=TI I = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

a. Spelling

b. Capitalization
¢. Punctuation
d. No error

PASSAGE 2

So we were taken to the Stone Room under the

Palace of Corective Detention. This room has no
window’s and it is empty 1ave for an iron post.
Two man stood by the po:t, naked but for leather
aprons and leather hoodssover their faces. those
who had br‘(‘)ught us departed, leeving us to the two
Judges who stood in a corsner of the room

6

. Spelling

. Capitalization
. Punctuation

. No error

(=TI CI = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

0 Te

. Spelling

. Capitalization
. Punctuation

. No error

=TI I = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

a. Spelling

b. Capitalization
¢. Punctuation
d. No error
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EXERCISE 4

SIMPLE, COMPOUND, AND COMPLEX SENTENCES

Label each of the following sentences S for simple, C for compound, CX for complex,
or CC for compound/complex.

1.

2.

10.

11.

12.

13.

14.

15.

We have committed a greater crime, and for this crime there is no name.

The laws say that none among men may be alone, ever and at any time, for this
is the great transgression and the root of all evil.

We know that we are evil, but there is no will in us and no power to resist it.
We strive to be like all our brother men, for all men must be alike.
Men must learn till they reach their fifteenth year.

The sleeping halls were white and clean and bare of all things save one
hundred beds.

The Teachers told us so, and they frowned when they looked upon us.

We learned that the earth is flat and that the sun revolves around it, which
causes the day and the night.

We could ask questions of these, for they do not forbid questions.

It whispers to us that there are great things on this earth of ours, and that
we can know them if we try, and that we must know them.

When the bell rings, we all arise from our beds.

Thus we lived each day of four years, until two springs ago when our crime
happened.

And when we cleaned the yard of the Home of the Scholars, we gathered the
glass vials, the pieces of metal, the dried bones which they had discarded.

We were gathering the papers and the rags which the wind had blown from the
Theatre, when we saw an iron bar among the weeds.

Thus we learned their name, and we stood watching them go, till their white
tunic was lost in the blue mist.
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EXERCISE 4 SIMPLE, COMPOUND, AND COMPLEX SENTENCES
. The other women were far off in the field, when we stopped at the hedge by
the side of the road.
17 “If you see us among scores of women, will you look upon us?”
18. Then the three of the sisters in the field appeared, coming toward the road,

so the Golden One walked away from us.

19 One night, we were cutting open the body of a dead frog when we saw its
leg jerking.

___20. It was dead, yet it moved.

_21. Many days passed before we could speak to the Golden One again.

22, In a month, the World Council of Scholars is to meet in our City.

23, We must guard our tunnel as we had never guarded it before.

24, “Take our brother Equality 7-2521 to the Palace of Corrective Detention.”

25, We opened our eyes, lying on our stomach on the brick floor of a cell.
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EXERCISE 5 COMPLEMENTS

Identify the complements in the following sentences. Label the underlined words:
d.o. = direct object i.o. = indirect object p-n. = predicate nominative
o.p. = object of preposition p-a. = predicate adjective

1. We have broken the laws.

2. We are alone here under the earth.

3. We stole the candle from the larder of the Home of the Street Sweepers.

4. All men are good and wise.

S. And we learned much from our Teachers.

6. This is an evil thing to say, for it is a transgression, the great Transgression of
Preference, to love any among men better than the others, since we must love
all men and all men are our friends.

7. No men known to us could have built this place.

8. Strange are the ways of evil.

0. Yet as we stand at night in the great hall, removing our garments for sleep,
we look upon our brothers and we wonder.

10. The eyes of our brothers are dull, and never do they look one another in
the eyes.

11. We, Equality 7-2521, have discovered a new power of nature.

12. We can give our brothers a new light, cleaner and brighter than any they
have ever known.

13. The Judges were small, thin men, grey and bent.

14. Many Judges came to our cell, first the humblest and then the most honored
Judges of the City.

15. It was easy to escape from the Palace of Corrective Detention.

16. The locks are old on the doors and there are no guards about.
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17.

18.

19.

20.

21.

22.

23.

24.

25.

We lit the candle and we saw that our place had not been found and nothing
had been touched.

Tomorrow, in the full light of day, we shall take our box, and leave our
tunnel open, and walk through the streets to the Home of the Scholars.

We shall tell them the truth.
Tomorrow we shall be one of you again.

We saw a great painting on the wall over their heads, of the twenty illustrious
men who had invented the candle.

“Our name is Equality 7-2521,” we answered, “and we are a Street Sweeper of
this City.

Give no thought to us, for we are nothing, but listen to our words, for we bring
you a gift such as has never been brought to men.

“We give you the power of the sky!” we cried.

“The candle is a great boon to mankind, as approved by all men.

10
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EXERCISE 6

PHRASES

Identify the phrases in the following sentences. Label the underlined words:

par = participial

1.

10.

11.

12.

13.

14.

ger =gerund inf = infinitive appos = appositive prep = prepositional

There are few offenses blacker than to fight with our brothers, at any age
and for any cause whatsoever.

The Council of the Home told us so, and of all the children of that year, we were
locked in the cellar most often.

We, Equality 7-2521, were not happy in those years in the Home of the Students.

This is a great sin, to be born with a head which is too quick.

We did not listen well to the history of all the Councils elected since the
Great Rebirth.

And then we saw iron rings as steps leading down a shaft into a darkness
without bottom.

We knelt, and we crawled forward, our hand groping along the iron line to see
where it would lead.

Each night, we run to the ravine, and we remove the stones which we have piled
upon the iron grill to hide it from men.

And there it was that we saw Liberty 5-3000 walking along the furrows.

And each day thereafter we knew the illness of waiting for our hour on the
northern road.

Then they glanced at us over their shoulder, and we felt as if a hand had
touched our body, slipping softly from our lips to our feet.

And we take no heed of the law which says that men may not think of women,
save at the Time of Mating.

And we thought that we would not let the Golden One be sent to the Palace.

Yet as we walked back to the Home of the Street Sweepers, we felt that we
wanted to sing, without reason.

11
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EXERCISE 6

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

PHRASES

So we were reprimanded tonight, in the dining hall, for without knowing it we
had begun to sing aloud some tune we had never heard.

And now, sitting here in our tunnel, we wonder about these words.

There are Fraternity 2-5503, a quiet boy with wise, kind eyes, who cry suddenly,
without reason, in the midst of day or night, and their body shakes with sobs they
cannot explain.

We do not wish to look upon the Uncharted Forest.

There was a thin thread of blood running from the corner of their mouth, but
the lips were smiling.

We looked into their eyves and we could not lie.

The Collective 0-0009, the oldest and wisest of the Council, spoke and asked:
“Who are you, our brother?”

There is some error, one frightful error, in the thinking of men.

We are sitting at a table and we are writing this upon paper made thousands
of vears ago.

We thought it was strange that men had been permitted to build a house for
only twelve.

And here, in this uncharted wilderness, I and they, my chosen friends, my
fellow-builders, shall write the first chapter in the new history of man.

12
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EXERCISE 7 VERBALS: GERUNDS, INFINITIVES, AND PARTICIPLES
Identify the underlined verbals and verbal phrases in the sentences below as being
gerund (ger), infinitive (inf), or participle (par). Also indicate the usage by labeling each:

subj = subject d.o. = direct object o.p. = object of preposition
adj = adjective adv = adverb

Verbal Usage

1. It is a sin to think words no others think and to put them down
upon a paper no others are to see.

2. And now there is nothing here save our one body, and it is strange to
see only two legs stretched on the ground, and on the wall before us
the shadow of our one head.

3. It is not good to be different from our brothers, but it is evil to be
superior to them.

4. We did not listen well to the history of all the Councils elected since
the Great Rebirth.

5. We wished to know about all the things which make the earth
around us.

6. To find these things, the Scholars must study the earth and learn
from the rivers, from the sands, from the winds and the rocks.

7. We wished to be a scholar.

8. We came back to have our dinner, which lasts one hour.

0. Where the City ends there is a great road winding off to the north,
and we Street Sweepers must keep this road clean to the first
mile-post.

10.  Twice have we been sent to the Palace of Mating, but it is an ugly
and shameful matter, of which we do not like to think.

11. And we thought then, standing in the square, that the likeness of a
Saint was the face we saw before us in the flames, the face of the
Transgressor of the Unspeakable Word.

12. We have fought against saying it, but now it is said.

13
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EXERCISE 7

Verbal

Usage

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

VERBALS: GERUNDS, INFINITIVES, AND PARTICIPLES

Tonight, after more days and trials than we can count, we finished
building a strange thing, from the remains of the Unmentionable
Times, a box of glass, devised to give forth the power of the sky of
greater strength than we had ever achieved before.

We could not see our body nor feel it, and in that moment nothing
existed save our two hands over a wire glowing in a black abyss.

Our discovery is too great for us to waste our time in sweeping the
streets.

“You are damned, and we wish to share your damnation.”

There is some error, one frightful error, in the thinking of men.

Then we went out to gather wood for the great hearth of our home.

We look ahead, we beg our heart for guidance in answering this call no
voice has spoken, yet we have heard.

I wished to know the meaning of things.

It is my ears which hear, and the hearing of my ears gives its song to
the world.

“My dearest one, it is not proper for men to be without names.

There was a time when each man had a name of his own to distinguish
him from all other men.

There is nothing to take a man’s freedom away from him, save other
men.

And the day will come when I shall break all the chains of the earth,
and raze the cities of the enslaved, and my home will become the capital
of a world where each man will be free to exist for his own sake.

14
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EXERCISE 8 CLAUSES

Indicate how the underlined clauses are used in the sentences below. Label the clause:
subj = subject adj = adjective p-n. = predicate nominative
d.o. = direct object adv = adverb o.p. = object of preposition

1. What punishment awaits us if it be discovered.

2. And we know well that there is no transgression blacker than to do or
think alone.

3. Our name is Equality 7-2521, as it is written on the iron bracelet which all
men wear on their left wrists with their names upon it.

4. It was not that the learning was too hard for us.

5. We think that there are mysteries in the sky and under the water and in the
plants which grow.

6. And we were punished when the Council of Vocations came to give us our life
Mandates which tell those who reach their fifteenth year what their work is
to be for the rest of their days.

7. Then we saw that the eves of International 4-8818 were full to the lids with
tears they dared not drop.

8. We have solved secrets of which the Scholars have no knowledge.

9. The women who have been assigned to work the soil live in the Home of the
Peasants beyond the City.

10. We look upon the light which we have made.

11. “What is not done collectively cannot be good,” said International 1-5537.

12. We awoke when a ray of sunlight fell across our face.

13. “We found the marks of your feet across the plain where no men walk.”

14. I understood the blessed thing which I had called my curse.

15. I understood why the best in me had been my sins and my transgressions; and

why I had never felt guilt in my sins.

15
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EXERCISE 8

16.

17.

18.

19.

20.

21.

22,

23.

24.

25.

CLAUSES

It is the word by which the depraved steal the virtue of the good, by which
the weak steal the might of the strong, by which the fools steal the wisdom

of the sages.

And when I understood this word, the book fell from my hands, and I wept,
I who had never known tears.

I have learned that my power of the sky was known to men long ago; they
called it Electricity.

I shall call to me all the men and the women whose spirit has not been Killed
within them and who suffer under the yoke of their brothers.

And as I stand here at the door of glory, I look behind me for the last time.

But I still wonder how it was possible, in those graceless years of transition, long
ago, that men did not see whither they were going, and went on, in blindness and
cowardice, to their fate.

I wonder, for it is hard for me to conceive how men who knew the word “I”,
could give it up and not know what they lost.

For that which they died to save can never perish.

And the day will come when I shall break all the chains of the earth, and raze
the cities of the enslaved, and my home will become the capital of a world where
each man will be free to exist for his own sake.

And here, over the portals of my fort, I shall cut in the stone the word which is
to be my beacon and my banner.

16



ANTHEM by Ayn Rand — Grammar and Style
EXERCISE 9 STYLE: FIGURATIVE LANGUAGE

Identify the figurative language in the following sentences. Label the underlined words:
D = personification s = simile m = metaphor

1. And we looked straight into the eyes of the Council, but their eyes were
as cold blue glass buttons.

2. The sky is like a black sieve pierced by silver drops that tremble, ready to
burst through.

3. They are a tall, strong youth and their eyes are like fireflies, for there is
laughter in their eyes.

4. Only the iron tracks glowed through it, straight and white, calling us

to follow.
5. But we could not follow, for we were losing the puddle of light behind us.
6. The fire flickers in the oven and blue shadows dance upon the walls, and

there is no sound of men to disturb us.

7. And it seems to us that our spirit is clear as a lake troubled by no eyes save
those of the sun.

8. Women work in the fields, and their white tunics in the wind are like the
wings of sea-gulls beating over the black soil.

9. Their body was straight and thin as a blade of iron.

10. And the drops of water falling from their hands, as they raised the water
to their lips, were like sparks of fire in the sun.

11. Fear walks through the City, fear without name, without shape.

12. Men never enter the Uncharted Forest, for there is no power to explore it
and no path to lead among its ancient trees which stand as guards of
fearful secrets.

13. The trees have swallowed the ruins, and the bones under the ruins, and
all the things which perished.

14. They had hair of gold and eyes of blue as morning.

17
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EXERCISE 9

15.

16.

17.

18.

19.

20.

21.

22,

23.

24.

25.

STYLE: FIGURATIVE LANGUAGE

There was nothing left around us, nothing save night and a thin thread
of flame in it, as a crack in the wall of a prison.

For this wire is as a part of our body, as a vein torn from us, glowing
with our blood.

Then we saw the Scholars who sat around a long table; they were
as shapeless clouds huddled at the rise of the great sky.

And slowly, slowly as a flush of blood, a red flame trembled in the wire.

And the road seemed not to be flat before us, but as if it were leaping up
to meet us, and we waited for the earth to rise and strike us in the face.

The forest seemed to welcome us.

“Your mouth is cut of granite, but our brothers are soft and humble.”

It is my mind which thinks, and the judgment of my mind is the only
searchlight that can find the truth.

I am not a bandage for their wounds.

The word “We” is as lime poured over men, which sets and hardens to
stone, and crushes all beneath it, and that which is white and that which
is black are lost equally in the grey of it.

I am done with the monster of “We,” the word of serfdom, of plunder,
of misery, falsehood and shame.

18
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EXERCISE 10 STYLE: POETIC DEVICES

Identify the poetic devices in the following sentences. Label the underlined words:
a. assonance b. consonance c. alliteration  d. repetition e. rhyme

1. The walls are cracked and water runs upon them in thin threads without
sound, black and glistening as blood.

2. And if sometimes, in the secret darkness of our heart, we regret that which
befell us on our fifteenth birthday, we know that it was through our own guilt.

3. We had broken a law, for we had not paid heed to the words of our Teachers.

4. The shadow on the sundial marks off a half-hour while we dress and eat our
breakfast in the dining hall, where there are five long tables with twenty
clay plates and twenty clay cups on each table.

5. They sit in the sun in summer and they sit by the fire in winter.

6. It is empty save for trees and weeds.

1T It was old and rusted by many rains.

8. Thus did it come to pass that each night, when the stars are high and the

Street Sweepers sit in the City Theatre, we, Equality 7-2521, steal and run
through the darkness to our place.

9. We alone, of the thousands who walk this earth, we alone in this hour are
doing a work which has no purpose save that we wish to do it.

10. Their hair was golden as the sun; their hair flew in the wind, shining and
wild, as if it defied men to restrain it.

11. And we stood still that we might not spill this pain more precious than
pleasure.

12. They stood still as a stone, and they looked straight upon us, straight into
our eyes.

13. “They always work in the same places,” we answered, “and no one will take

this road away from us.”

14. But here, in our tunnel, we feel it no longer.
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15. And beyond the City there lies the plain, and beyond the plain, black upon
the black sky, there lies the Uncharted Forest.

16. But ever do our eyes return to that black patch upon the sky.

17. They had torn out the tongue of the Transgressor, so that they could speak
no longer.

18. And of all the faces on that square, of all the faces which shrieked and
screamed and spat curses upon them, theirs was the calmest and the
happiest face.

19. But we know its nature, we have watched it and worked with it.

20. Then we knew what we must do.

21. We wondered who was sprinkling burning coal dust upon the floor, for we
saw drops of red twinkling on the stones around us.

22. It is true that our tunic was torn and stained with brown stains which had
been blood.

23. “How dared you, gutter cleaner,” spoke Fraternity 9-3452, “to hold

yourself as one alone and with the thoughts of the one and not of the many?”

24. This miracle of me is mine to own and keep, and mine to guard, and mine to
use, and mine to kneel before!

25. And he stood on the threshold of the freedom for which the blood of the
centuries behind him had been spilled.
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Identify the sensory imagery in the following sentences. Label the underlined words:

10.

11.

12.

13.

14.

a. sight b. sound c. touch d. taste c. smell

There is green mould in the grooves of the letters and yellow streaks on the
marble, which come from more years than men could count.

In the Home of the Students we arose when the big bell rang in the tower and
we went to our beds when it rang again.

We wished it so much that our hands trembled under the blankets in the night,
and bit our arm to stop that other which we could not endure.

Their hair was white and their faces were cracked as the clay of a dry
river bed.

In five hours, the shadows are blue on the pavements, and sky is blue with a
deep brightness which is not bright.

Then we sing hymns, the Hymn of Brotherhood, and the Hymn of Equality,
and the Hymn of the Collective Spirit.

On the ground there were long thin tracks of iron, but it was not iron;
it felt smooth and cold as glass.

The air is pure under the ground. There is no odor of men.

We only knew suddenly that their hands were empty, but we were still
holding our lips to their hands, and that they knew it, but did not move.

The leaves rustle over our head, black against the last gold of the sky.

The moss is soft and warm.

They leapt to their feet, they ran from the table, and they stood pressed
against the wall, huddled together, seeking the warmth of one another’s
bodies to give them courage.

We swung our fist through the windowpane, and we leapt out in a ringing
rain of glass.

We made a fire, we cooked the bird, and we ate it, and no meal had ever
tasted better to us.
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15.

16.

17.

18.

19.

20.

21.

22,

23.

24.

25.

It lay so still that we saw no water but only a cut in the earth, in which
the trees grew down, upturned, and the sky lay at the bottom.

We knelt by the stream and we bent down to drink.

We seized their body and we pressed our lips to theirs.

The Golden One breathed once, and their breath was a moan, and then
their arms closed around us.

Then we walked on into the forest, their hand in ours.

Stones rolled from under our feet, and we heard them striking the rocks
below, farther and farther down, and the mountains rang with each stroke,
and long after the strokes had died.

The sunrays danced upon colors, colors, more colors than we thought
possible, we who had seen no houses save the white ones, the brown ones

and the grey.

And there were globes of glass everywhere, in each room, the globes with the
metal cobwebs inside, such as we had seen in our tunnel.

But others were of heavier cloth, and they felt soft and new in our fingers.

They were not soft and rolled, they had hard shells of cloth and leather; and
the letters on their pages were so small and so even that we wondered at the
men who had such handwriting.

When the sun sank beyond the mountains, the Golden One fell asleep on the
floor, amidst jewels, and bottles of crystal, and flowers of silk.
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Identify the type of allusion or symbol used in the following sentences. Label the underlined
Words or phrases:

10.

11.

12.

a. archetypal  b. mythological c. religious d. government e. science/technology

Then we sing hymns, the Hymn of Brotherhood, and the Hymn of Equality,
and the Hymn of the Collective Spirit.

We looked too long at the stars at night, and at the trees and the earth.

We melt strange metals, and we mix acids, and we cut open the bodies of
the animals which we find in the City Cesspool.

They took the bag of seeds, and they threw the seeds into the furrows of earth
as they walked away.

What — even if we have to burn for it like the Saint of the pyre — what is the
Unspeakable Word?

We put a piece of copper and a piece of zinc into a jar of brine, we touched
a wire to them, and there, under our fingers, was a miracle which had never
occurred before, a new miracle and a new power.

It makes the needle move and turn on the compass which we stole from the
Home of the Scholars; but we had been taught, when still a child, that the
loadstone points to the north and that this is a law which nothing can change;
yet our new power defies all laws.

We found wires that led to strange little globes of glass on the walls; they
contained threads of metal thinner than a spider’s web.

But then came the day when the sky turned white, as if the sun had burst and
spread its flame in the air, and the fields lay still without breath, and the dust
of the road was white in the glow.

Many Judges came to our cell, first the humblest and then the most honored
Judges of the City.

“Should it be what they claim of it, said Harmony 9-2642, “then it would bring
ruin to the Department of Candles.

“This could wreck the Plans of the World Council, said Unanimity 2-9913,”
and without the Plans of the World Council the sun cannot rise.”
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13. We can kill more birds than we need for our food; we find water, and fruit
in the forest.

14. The fires smolder as a crown of jewels around us, and smoke stands still in the
air, in columns made blue by the moonlight.

15. I stand here on the summit of the mountain.

16. He took the light of the gods and he brought it to men, and he taught men to
be gods.

17. “And he suffered for his deed as all bearers of light must suffer. His name

was Prometheus.”

18. “And I have read of a goddess,” I said, “who was the mother of the earth
and of all the gods. Her name was Gaea.”

19. I have learned that my power of the sky was known to men long ago; they
called it Electricity.
20. Thus did men — men with nothing to offer save their great number — lose the

steel towers, the flying ships, the power wires, all the things they had not
created and could never keep.
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Read the following passage the first time through for meaning.

The women who have been assigned to work the soil live in the Home of the Peasants beyond the City. Where
the City ends there is a great road winding off to the north, and we Street Sweepers must keep this road clean
to the first mile-post. There is a hedge along the road, and beyond the hedge lie the fields. The fields are black
and ploughed, and they lie like a great fan before us, with their furrows gathered in some hand beyond the sky,
spreading forth from that hand, opening wide apart as they come toward us, like black pleats that sparkle with
thin, green spangles. Women work in the fields, and their white tunics in the wind are like the wings of sea-gulls
beating over the black soil.

And there it was that we saw Liberty 5-3000 walking along the furrows. Their body was straight and thin as

a blade of iron. Their eyes were dark and hard and glowing, with no fear in them, no kindness and no guilt.
Their hair was golden as the sun; their hair flew in the wind, shining and wild, as if it defied men to restrain it.
They threw seeds from their hand as if they deigned to fling a scornful gift, and the earth was as a beggar under
their feet.

We stood still; for the first time did we know fear, and then pain. And we stood still that we might not spill

this pain more precious than pleasure.

Then we heard a voice from the others call their name: “Liberty 5-3000,” and they turned and walked back.
Thus we learned their name, and we stood watching them go, till their white tunic was lost in the blue mist.
(From Chapter II)

Read the passage a second time, marking figurative language, sensory imagery, poetic
devices, and any other patterns of diction and rhetoric, then answer the questions below.

1 The women who have been assigned to work the soil live in the Home of the Peasants beyond the City. Where

2 the City ends there is a great road winding off to the north, and we Street Sweepers must keep this road clean

3 to the first mile-post. There is a hedge along the road, and beyond the hedge lie the fields. The fields are black
4 and ploughed, and they lie like a great fan before us, with their furrows gathered in some hand beyond the sky,
5 spreading forth from that hand, opening wide apart as they come toward us, like black pleats that sparkle with
6 thin, green spangles. Women work in the fields, and their white tunics in the wind are like the wings of sea-gulls
7 beating over the black soil.

8 And there it was that we saw Liberty 5-3000 walking along the furrows. Their body was straight and thin as

9 ablade of iron. Their eyes were dark and hard and glowing, with no fear in them, no kindness and no guilt.

10 Their hair was golden as the sun; their hair flew in the wind, shining and wild, as if it defied men to restrain it.
11 They threw seeds from their hand as if they deigned to fling a scornful gift, and the earth was as a beggar under
12 their feet.

13 We stood still; for the first time did we know fear, and then pain. And we stood still that we might not spill

14 this pain more precious than pleasure.
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15 Then we heard a voice from the others call their name: “Liberty 5-3000,” and they turned and walked back.

16 Thus we learned their name, and we stood watching them go, till their white tunic was lost in the blue mist.

1L All of the following descriptions are parallel in meaning EXCEPT ...
a. Their body was straight and thin as a blade of iron (Lines 8-9)
b. Their eyes were dark and hard and glowing (Line 9)
¢. Their hair was golden as the sun (Line 10)
d. Their hair flew in the wind, shining and wild, as if it defied men to restrain it
(Line 10)
2, All of the following comparisons are described in the passage EXCEPT ...
a. the fields are like large fans
b. the sky is like a hand
c. the furrows are like pleats
d. the sprouting crops are like spangles
3. The underlined words in Line 2 are examples of . ..
a. assonance b. consonance c. alliteration d. rhyme
4 The underlined words in Lines 6 and 14 are examples of . . .
a. assonance b. consonance c. alliteration d. rhyme
- The author characterizes Liberty 5-3000 as being all of the following EXCEPT ...
a. seductive
b. fearless
c. strong
d. superior
6. All of the following are examples of consonance EXCEPT ...
a. hand, beyond (Line 4)
b. thin, green (Line 6)
c. wind, wings (Line 6)
d. lost, mist (Line 16)
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Read the following passage the first time through for meaning.

The lash whistled like a singing wind. We tried to count the blows, but we lost count. We knew that the blows
were falling upon our back. Only we felt nothing upon our back any longer. A flaming grill kept dancing
before our eyes, and we thought of nothing save that grill, a grill, a grill of red squares, and then we knew

that we were looking at the squares of the iron grill in the door, and there were also the squares of stone on the
walls, and the squares which the lash was cutting upon our back, crossing and re-crossing itself in our flesh.
Then we saw a fist before us. It knocked our chin up, and we saw the red froth of our mouth on the withered
fingers, and the Judge asked:

“Where have you been?”

But we jerked our head away, hid our face upon our tied hands, and bit our lips.

The lash whistled again. We wondered who was sprinkling burning coal dust upon the floor, for we saw drops
of red twinkling on the stones around us.

The we knew nothing, save two voices snarling steadily, one after the other, even though we knew they were
speaking many minutes apart:

“Where have you been where have you been where have you been where have you been? ... “

And our lips moved, but the sound trickled back into our throat, and the sound was only:

“The light . . . The light . . . The light....”

Then we knew nothing. (From Chapter VI)

Read the passage a second time, marking figurative language, sensory imagery, poetic
devices, and any other patterns of diction and rhetoric, then answer the questions below.

1 The lash whistled like a singing wind. We tried to count the blows, but we lost count. We knew that the blows
2 were falling upon our back. Only we felt nothing upon our back any longer. A flaming grill kept dancing
3 before our eyes, and we thought of nothing save that grill, a grill, a grill of red squares, and then we knew
4 that we were looking at the squares of the iron grill in the door, and there were also the squares of stone on the
5 walls, and the squares which the lash was cutting upon our back, crossing and re-crossing itself in our flesh.
6 Then we saw a fist before us. It knocked our chin up, and we saw the red froth of our mouth on the withered
7 fingers, and the Judge asked:

8 “Where have you been?”

9 But we jerked our head away, hid our face upon our tied hands, and bit our lips.

10 The lash whistled again. We wondered who was sprinkling burning coal dust upon the floor, for we saw drops
11 of red twinkling on the stones around us.

12 Then we knew nothing, save two voices snarling steadily, one after the other, even though we knew they were
13 speaking many minutes apart:

14 “Where have you been where have you been where have you been where have you been? . ..”
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15 And our lips moved, but the sound trickled back into our throat, and the sound was only:
16 “The light ... The light... The light...«

17 Then we knew nothing.

1 The passage contains examples of all of the following sensory imagery EXCEPT ...
a. sight and sound b. sound and touch c. taste and smell
2, All of the following descriptions are parallel in meaning EXCEPT ...
a. A flaming grill (Line 2)
b. the red froth of our mouth (Line 6)
c. burning coal dust upon the floor (Line 10)
d. drops of red twinkling on the stones (Line 10-11)

3. All of the following descriptions are examples of personification EXCEPT ...
a. The lash whistled (Line 1)
b. A flaming grill kept dancing (Line 2)
c. the sound trickled back into our throat (Line 15)

4. The author uses all of the following examples of repetition to heighten the
intensity of the torture EXCEPT ...
that grill, a grill, a grill (Line 3)
b. red squares, the squares, the squares, the squares (Lines 3-5)
c. “Where have you been where have you been where have you been
where have you been? . ..” (Line 14)
d. “Thelight... Thelight... Thelight....” (Line 16)

»

5. Line 9 contains all of the following poetic devices EXCEPT ...
a. assonance b. consonance c. alliteration d. rhyme
6. Line 1 contains examples of . . .

a. personification and simile
b. metaphor and simile
c. personification and metaphor
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Read the following passage the first time through for meaning.

It is dark here in the forest. The leaves rustle over our head, black against the last gold of the sky. The moss
is soft and warm. We shall sleep on this moss for many nights, till the beasts of the forest come to tear our
body. We have no bed now, save the moss, and no future, save the beasts.

We are old now, yet we were young this morning, when we carried our glass box through the streets of the
City to the Home of the Scholars. No men stopped us, for there were none about from the Palace of Corrective
Detention, and the others knew nothing. No men stopped us at the gate. We walked through empty passages
and into the great hall where the World Council of Scholars sat in solemn meeting.

We saw nothing as we entered, save the sky in the great windows, blue and glowing. Then we saw the Scholars
who sat around a long table; they were as shapeless clouds huddled at the rise of the great sky. There were men
whose famous names we knew, and others from distant lands whose names we had not heard. We saw a great
painting on the wall over their heads, of the twenty illustrious men who had invented the candle.

All the heads of the Council turned to us as we entered. These great and wise of the earth did not know what
to think of us, and they looked upon us with wonder and curiosity, as if we were a miracle. It is true that our
tunic was torn and stained with brown stains which had been blood. We raised our right arm and we said:
“Our greeting to you, our honored brothers of the World Council of Scholars!”

The Collective 0-0009, the oldest and wisest of the Council, spoke and asked:

“Who are you, our brother? For you do not look like a Scholar.”

“Our name is Equality 7-2521,” we answered, “and we are a Street Sweeper of this City.”

Then it was as if a great wind had stricken the hall, for all the Scholars spoke at once, and they were angry
and frightened. (From Chapter VII)

Read the passage a second time, marking figurative language, sensory imagery, poetic
devices, and any other patterns of diction and rhetoric, then answer the questions below.

1 Itis dark here in the forest. The leaves rustle over our head, black against the last gold of the sky. The moss

2 is soft and warm. We shall sleep on this moss for many nights, till the beasts of the forest come to tear our

3 body. We have no bed now, save the moss, and no future, save the beasts.

4 We are old now, yet we were young this morning, when we carried our glass box through the streets of the

5 City to the Home of the Scholars. No men stopped us, for there were none about from the Palace of Corrective
6 Detention, and the others knew nothing. No men stopped us at the gate. We walked through empty passages
7 and into the great hall where the World Council of Scholars sat in solemn meeting.

8 We saw nothing as we entered, save the sky in the great windows, blue and glowing. Then we saw the Scholars

9 who sat around a long table; they were as shapeless clouds huddled at the rise of the great sky. They were men

10 whose famous names we knew, and others from distant lands whose names we had not heard. We saw a great
11 painting on the wall over their heads, of the twenty illustrious men who had invented the candle.

12 All the heads of the Council turned to us as we entered. These great and wise of the earth did not know what
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13 to think of us, and they looked upon us with wonder and curiosity, as if we were a miracle. It is true that our
14 tunic was torn and stained with brown stains which had been blood. We raised our right arm and we said:
15 “Our greeting to you, our honored brothers of the World Council of Scholars!”

16 The Collective 0-0009, the oldest and wisest of the Council, spoke and asked:

17 “Who are you, our brother? For you do not look like a Scholar.”

18 “Our name is Equality 7-2521,” we answered, “and we are a Street Sweeper of this City.”

19 Then it was as if a great had stricken the hall, for all the Scholars spoke at once, and they were angry

20 and frightened.

1. The flashback beginning in Line 4 is signaled by all of the following devices
EXCEPT...
a. achange in setting
b. a change in character
c. achange in time of day
d. a change in tense

2. The underlined words in Line 9 are an example of . ..
a. simile b. metaphor c. personification
3. All of the following word pairs are examples of assonance EXCEPT ...

a. over, our (Line 1)

b. moss, soft (Line 1-2)

¢. famous, names (Line 10)
d. true, tunic (Line 13-14)

4. A parallel tone is achieved between Lines 1-3 and . ..
a. Lines 4-6
b. Line 8-10
c. Lines 15-17
d. Lines 19-20

5. In Lines 13-14, It is true that our tunic was torn contains all of the
following poetic devices EXCEPT ...
a. assonance b. consonance c. alliteration d. rhyme

6. All of the following contrasts are described in the passage EXCEPT ...

a. alienation/community b. dark/light c. trust/betrayal d. maturity/naivety
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Read the following passage the first time through for meaning.

We awoke when a ray of sunlight fell across our face. We wanted to leap to our feet, as we have had to leap
every morning of our life, but we remembered suddenly that no bell had rung and that there was no bell to
ring anywhere. We lay on our back, we threw our arms out, and we looked up at the sky. The leaves had
edges of silver that trembled and rippled like a river of green and fire flowing high above us.

We did not wish to move. We thought suddenly that we could lie thus as long as we wished, and we laughed
aloud at the thought. We could also rise, or run, or leap, or fall down again. We were thinking that these
were thoughts without sense, but before we knew it our body had risen in one leap. Our arms stretched out
of their own will, and our body whirled and whirled, till it raised a wind to rustle through the leaves of the
bushes. Then our hands seized a branch and swung us high into a tree, with no aim save the wonder of
learning the strength of our body. The branch snapped under us and we fell upon the moss that was soft

as a cushion. Then our body, losing all sense, rolled over and over on the moss, dry leaves in our tunic, in
our hair, in our face. And we heard suddenly that we were laughing, laughing aloud, laughing as if there
were no power left in us save laughter.

Then we took our glass box, and we went on into the forest. We went on, cutting through branches, and it
was as if we were swimming through a sea of leaves, with the bushes as waves rising and falling and rising
around us, and flinging their green sprays high to the treetops. The trees parted before us, calling us
forward. The forest seemed to welcome us. We went on, without thought, without care, with nothing to
feel save the song of our body. (From Chapter VIII)

Read the passage a second time, marking figurative language, sensory imagery, poetic
devices, and any other patterns of diction and rhetoric, then answer the questions below.

1 We awoke when a ray of sunlight fell across our face. We wanted to leap to our feet, as we have had to leap
2 every morning of our life, but we remembered suddenly that no bell had rung and that there was no bell to
3 ring anywhere. We lay on our back, we threw our arms out, and we looked up at the sky. The leaves had
4 edges of silver that trembled and rippled like a river of green and fire flowing high above us.

5 We did not wish to move. We thought suddenly that we could lie thus as long as we wished, and we laughed
6 aloud at the thought. We could also rise, or run, or leap, or fall down again. We were thinking that these
7 were thoughts without sense, but before we knew it our body had risen in one leap. Our arms stretched out
8 of their own will, and our body whirled and whirled, till it raised a wind to rustle through the leaves of the
9 bushes. Then our hands seized a branch and swung us high into a tree, with no aim save the wonder of

10 learning the strength of our body. The branch snapped under us and we fell upon the moss that was soft

11 as a cushion. Then our body, losing all sense, rolled over and over on the moss, dry leaves in our tunic, in
12 our hair, in our face. And we heard suddenly that we were laughing, laughing aloud, laughing as if there

13 were no power left in us save laughter.
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14 Then we took our glass box, and we went on into the forest. We went on, cutting through the branches, and it
15 was as if we were swimming through a sea of leaves, with the bushes as waves rising and falling and rising

16 around us, and flinging their green sprays high to the treetops. The trees parted before us, calling us

17 forward. The forest seemed to welcome us. We went on, without thought, without care, with nothing

18 to feel save the song of our body.

1. The attitude of the main character can be described by all of the following words
EXCEPT...
a. joyful b. triumphant c¢. adventurous d. playful

2. The extended metaphor in the passage compares. ..

a. foliage to water
b. freedom to leisure
c. laughter to power

3. In Line 18, the song of our body is an example of . . .
a. metaphor b. simile c. personification
4. The underlined words in Lines 10-11 contain examples of all of the following

devices EXCEPT ...
a. assonance b. consonance c. alliteration d. simile

5. Lines 16-17 contain examples of . . .
a. metaphor b. simile c. personification

6. All of the following lines are parallel in meaning EXCEPT ...
a. our body whirled and whirled (Line 8)
b. rolled over and over (Line 11)
¢. laughing, laughing aloud, laughing (Line 12)
d. rising and falling and rising (Line 15)
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13. ger d.o. 14.par adj 15.ger o.p. 16.inf d.o. 17. ger o.p.

18. inf adv 19. ger o.p. 20.inf d.o. 21.ger subj 22.inf adv

23.inf adj 24.inf adj 25.inf adv

l.adv 2.d.o. 3.adj 4.p.n. 5.d.o. 6.adj 7.d.o. 8.o.p. 9.adj
10. adj 11.subj 12.adv 13.adj 14.adj 15.d.o. 16.0.p. 17.adv
18.d.o. 19.adj 20.adv 21.d.o. 22.adj 23.adj 24.adv 25. adj

1.s 2.s 3.s 4p SSm 6.p 7.s 8s 9.s 10.s 11.p 12.p
13.p 14.s 1S.m 16.s 17.s 18.s 19.p 20.p 21.m 22.m
23.m 24.s 25.m

1.c 2.a 3.b 4.a 5.¢ 6.a 7.c¢ 8.¢ 9.d 10.a 11.e 12.d

13.a 14.b 15.d 16.a 17.c¢ 18.d 19.c 20.e 21l.e 22.c 23.b
24.d 25.b
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ANTHEM by Ayn Rand — Grammar and Style

ANSWER KEY EXERCISES 1-16

EXERCISE 11: 1.a 2.b 3.c¢ 4.a S.a 6.b 7.c¢c 8.¢ 9.¢ 10.b 11.¢c 12.¢

13.b 14.d 15.a 16.d 17.c 18.b 19.c¢ 20.b 21.a 22.a
23.¢c 24.c 25.a

EXERCISE 12: l.c 2.a 3.e 4.a S.c 6.¢ 7.e 8.e¢ 9.a 10.d 11.d 12.d
13.a 14.a 15.a 16.b 17.b 18.b 19.e 20.e

EXERCISE 13: l.c 2.b 3.a 4.¢c S5.a 6.c

EXERCISE 14: l.c 2.a 3.¢c 4.d 5.d 6.a

EXERCISE 15: 1.b 2.a 3.a 4.d 5.d 6.c

EXERCISE 16: 1.b 2.a 3.a 4.¢ S.c 6.d
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GLOSSARY OF TERMS USED IN
LITERARY ANALYSIS OF THE NOVEL

ALLEGORY - a story with both a literal

and symbolic meaning.

ALLITERATION - the repetition of initial
consonants or vowels sounds in two or

more words (fit and fearless; as accurate

as the ancient author).

ALLUSION - a reference to a well-known
person, place, event, work of art, myth, or
religion.

ANADIPLOSIS — a type of repetition in

which the last words of a sentence are used

to begin the next sentence.

ANALOGY - a comparison of two things

that are somewhat alike.

ANAPHORA - a type of repetition in

which the same word or phrase is used at

the beginning of two or more sentences or
phrases.

ANECDOTE - a brief personal story

About an event or experience.

ANTAGONIST - a character, institution,
group, or force that is in conflict with the
protagonist.

ANTIHERO - a protagonist who does not have
the traditional attributes of a hero.
ANTIMETABOLE - a type of repetition in
which the words in a successive clause or
phrase are reversed. (“Ask not what your
country can do for you but what you can do for
your country.”J.F. Kennedy).

ANTIPHRASIS - the use of a word or phrase
to mean the opposite of the intended meaning.
(In Shakespeare’s Julius Caesar, Antony’s use
of “. .. but Brutus is an honorable man . ..” to
convey the opposite meaning).

ARCHETYPES - primordial images and
symbols that occur frequently in literature,
myth, religion, and folklore. The forest, blood,
moon, stars, wind, fire, desert, ocean, river,
earth mother, warrior, monster, hero, innocent
child, evil twin, star-crossed lovers are all
example of archetypes.

ASSONANCE - the repetition of vowel sounds in
two or more words that do not rhyme. (The black
cat scratched the saddle).

ASYNDETON - the omission of conjunctions
in a series. (1 came, I saw, I conquered).
ATMOSPHERE - the way that setting or
landscape affects he tone or mood of a work.
BATHOS - sentimentality.
BILDUNGSROMAN - A novel that deals with
the coming of age or growing up of a young
person from childhood or adolescence to
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maturity. (Pip in Great Expectations,

Huckleberry Finn).

BURLESQUE - low comedy, ridiculous
exaggeration, nonsense..

CACOPHONY - the unharmonious

combination of words that sound harsh together.
CARICATURE - writing that exaggerates or
distorts personal qualities of an individual.
CHIAROSCURO - the contrasting of light and darkness.
CLIMAX - the high point in the plot, after which there is
falling action. May coincide with crisis.
COLLOQUIALISM - a local expression that is

not accepted in formal speech or writing.
CONCEIT - in poetry, an unusual, elaborate
comparison (John Donne compares separated

lovers to the legs of a drawing compass.)
CONFLICT - the struggle between characters and other
characters, forces of nature, or outside forces beyond their
control. Internal conflict is within a character.
CONNOTATION - the universal associations a
word has apart from its definition. (Connotations
of witch are black cat, cauldron, Halloween,
broomstick, evil spell).

CONSONANCE - the repetition of a

consonant at the end of two or more words.

(Hop up the step).

CONTEXT - the words and phrases

surrounding a word.

CRISIS - the point at which the protagonist
experiences change, the turning point.
DENOTATION - the definition or meaning of

a word.

DENOUEMENT - the falling action or final
revelations in the plot.

DIALECT - regional speech that identifies a
character’s social status.

DIALOGUE - conversation between two or

more characters.

DICTION - word choice.

DOPPELGANGER - a double or twin.

DOUBLE ENTENDRE - a statement that

has two meanings, one of which is suggestive or improper.
DRAMATIC IRONY - results when the

reader or audience knows or understands
something that a character does not know.
DRAMATIC MONOLOGUE - a poem in which an
imaginary character speaks to a silent listener.
DYNAMIC CHARACTER - A character

who undergoes change as a result of the

actions of the plot and the influence of

other characters.

DYSPHEMISM - A coarse or rude way of

saying something; the opposite of euphemism.

A euphemism for “die” would be “pass away.”

A dysphemism would be “croak.”



DYSTOPIA — The opposite of utopia.
Literally “bad place.”

ELISION — The omission of part of a word as
in “o’er” for over and “e’re” for ever.
ELLIPSIS — The omission of one or more
words signified by the use of three periods ...
EPILOGUE - A concluding statement.
EPIPHANY - A sudden insight or change of
heart that happens in an instant.

ETHOS — moral nature or beliefs.
EUPHEMISM - an indirect way of saying
something that may be offensive . (passed away
instead of died, senior citizens instead of old
people).

EXISTENTIALISM — 20" century philosophy
concerned with the plight of the individual who
must assume responsibility for acts of free will.
Characteristics are alienation, anxiety,
loneliness, absurdity.

EXTENDED METAPHOR - a metaphor that
is elaborated on and developed in several
sentences.

FARCE - comedy that involves horseplay,
mistaken identity, exaggeration, and witty
dialogue.

FIGURATIVE LANGUAGE - the use of
figures of speech to express ideas.

FIGURES OF SPEECH - include metaphor,
simile, hyperbole, personification.
FLASHBACK - a plot device that allows the
author to jump back in time prior to the
opening scene.

FLAT CHARACTER - a one-dimensional
character who is not developed in the plot.
FOIL — a character who, through contrast,
reveals the characteristics of another
character.

FORESHADOWING - a clue that prepares
the reader for what will happen later on in the
story.

HERO/HEROINE - the main character, the
protagonist whose actions inspire and are
admired.

HYPERBOLE - exaggeration (1’ll love you
until all the seas run dry).

IDIOM - a saying or expression that cannot be
translated literally (jump down someone’s
throat, smell a rat, jump the gun, bite the dust.)
INFERENCE - information or action that is
hinted at or suggested, but not stated outright.
INTERIOR MONOLOGUE - a device
associated with stream of consciousness where
a character is thinking to himself and the
reader feels like he is inside the character’s
mind.
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IRONY - a reality different from appearance.
(Brutus is an honorable man).

LITOTES — understatement that makes a
positive statement by using a negative opposite.
(not a bad actor).

LOOSE SENTENCE - an independent clause
followed by a dependent clause. (1 didn’t go
shopping because it was raining). A periodic
sentence is the reverse: a dependent clause
followed by an independent clause . (Because it
was raining, I didn’t go to shopping).
MAGICAL REALISM - in twentieth century
art and literature, when supernatural or
magical events are accepted as being real by
both character and audience.
MALAPROPISM - the use of a word
somewhat like the one intended, but
ridiculously wrong (the use of diseased rather
than deceased in Huckleberry Finn)
METAPHOR - a figure of speech in which one
thing is said to be another thing. (The trees
were silent sentinel; a sea of asphalt; the
clinging ivy to his oak).

METONYMY - the use of an object closely
associated with a word for the word itself.
(Using crown to mean king, or oval office to
mean president).

MONOLOGUE - a speech given by one
person.

MOOD - synonymous with atmosphere and
tone.

MOTIF - a recurring pattern of symbols,
colors, events, allusions or imagery.
NARRATOR - the person telling the story.
NATURALISM - a late nineteenth century
literary movement that viewed individuals as
fated victims of natural laws.

NOVELLA - a tale or short story.
ONOMATOPOEIA - the use of words to
imitate sound. (clink, buzz, clop, hiss).
OXYMORON - a figure of speech that
combines words that are opposites. (sweet
sorrow, dark victory).

PARABLE - a story that teaches a lesson.
PARADOX - a statement that on the surface
seems a contradiction, but that actually
contains some truth.

PARATAXIS - sentences, phrases, clauses, or
words arranged in coordinate rather than
subordinate construction.

PARODY - writing that imitates another
author’s style.

PATHOS - pity, sympathy, or sorrow felt by
the reader in response to literature



PERIODIC SENTENCE - opposite of loose
sentence, when a dependent clause precedes an
independent clause. (When it rains, I get the
blues, rather than I get the blues when it rains
which is a loose sentence.

PERSONA - the voice in a work of literature.
PERSONIFICATION - a figure of speech that
attributes human characteristics to an
inanimate object. (The wind sighed. The moon
hid behind a cloud).

PICARESQUE - episodic adventures of a
protagonist who is usually a rascal.

POETIC DEVICES - elements of poetry used
in fiction to create harmonious sound of words
include assonance, consonance, alliteration,
repetition, and rhyme.

POINT OF VIEW - the perspective from
which a story is told.

POLYSYNDETON - the overuse of
conjunctions in a sentence, especially and,

and or.

POSTMODERN - contemporary fiction, may
include an antihero and experimental style.
PROTAGONIST - the main character.

PUN - a play on words. (He wanted to be a
chef, but he didn’t have thyme).

REALISM - writing that is characterized by
details of actual life.

REGIONALISM - writing that draws heavily
from a specific geographic area using speech,
folklore, beliefs, and customs.

REPARTEE - a comeback, a quick response.
REPETITION - the reiteration of words,
sounds, phrases.

RHYME - words with identical sounds such as
cat and hat or glare and air.

ROMANTICISM - literary movement in the
18™ and 19" century that portrayed the beauty
of untamed nature, emotion, the nobility of the
common man, rights of the individual,
spiritualism, imagination, fancy.

SARCASM - a bitter remark intending to hurt
and express disapproval.

SATIRE — writing that blends humor and wit
with criticism of institutions or mankind in
general.

SENSORY IMAGERY - language that evokes
images and triggers memories in the reader of
sight, sound, touch, taste, and smell.
SETTING - the time and place where a story
takes place.

SIMILE — a figure of speech that compares
two things that are not alike, using the words
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like or as. (eyes gleaming like live coals; as
delicate as a snowflake).

SOLILOQUY - a long speech made by a
character who is alone, who reveals private
thoughts and feelings to the reader or
audience.

STATIC CHARACTER - a character who
changes little in the course of the story.
STREAM OF CONSCIOUSNESS - a
narrative technique that imitates the stream of
thought in a character’s mind.

STYLE - the individual way an author writes,
how it is recognized and imitated.

SUBPLOT -- a minor or secondary plot that
complicates a story.

SURREALISM - 20" century art, literature,
and film that juxtaposes unnatural
combinations of images for a fantastic or
dreamlike effect.

SUSPENSE - anticipation of the outcome.
SYMBOL - something that stands for
something else.

SYNECDOCHE - a figure of speech in which
the part symbolizes the whole. (41l hands on
deck, or I’ve got some new wheels).

SYNTAX — word order, the way in which
words are put together.

THEME - a central idea.

TONE - the attitude toward a subject or
audience implied by a literary work
TRANSCENDENTALISM — a 19" century
American philosophical and literary
movement that espoused belief that intuition
and conscience transcend experience and are
therefore better guides to truth than logic and
the senses. Characteristics are respect for the
individual spirit, the presence of the divine in
nature, the belief that divine presence is
everywhere, belief in the Over-Soul, a concept
of an omnipotent divinity influenced by
Hinduism.

TROPE - in rhetoric, a figure of speech
involving a change in meaning, the use of a
word in a sense other than the literal.
UNDERSTATEMENT -- saying less than is
actually called for. (Referring to an Olympic
sprinter as being “pretty fast”).

UNRELIABLE NARRATOR - a narrator who
is not credible when it comes to telling the
story. (Chief Bromden in One Flew Over the
Cuckoo’s Nest, or Victor Frankenstein).
UTOPIA - a perfect or ideal world.
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