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SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 1 PARTS OF SPEECH

Identify the parts of speech in the following sentences. Label the underlined words:
v =verb n =noun adj = adjective adv = adverb

prep = preposition pron = pronoun int = interjection conj = conjunction

WISER THAN A GOD

1. “Well, it’s not the career your poor father had in view for you.”
2. “The pot must be kept boiling at all hazards, pending the appearance

of that hoped for career.”

3. “Ah! I have let you sit too long by the window, mother,” said Paula,
hastening to wheel the invalid’s chair nearer the grate fire. ..

4. “I don’t ask you to give up anything in your life. I only beg you to let me
share it with you.”
DESIREE’S BABY
5. Some people thought she might have strayed there of her own accord,

for she was of the toddling age.

6. The woman bowed her turbaned head majestically, “Mais si, madame.”
7. Desiree had not changed the thin white garment nor the slippers which
she wore.
8. She disappeared among the reeds and willows that grew thick along
the banks of the deep, sluggish bayou; and she did not come back again.
AT CHENIERE CAMINADA
9. Tonie saw her standing outside of the church after mass, receiving the

priest’s voluble praises and thanks for her graceful service.

10. There was no one at hand to warn Tonie that he was acting the part
of a fool.

11. But as it happened, Mlle. Duvigne never went out alone in the boat
with Tonie again.

12. He stood still in the middle of the banquette when they had left him,

watching them go toward the market.



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 1

13.

14.

15

16.

17.

18.

19.

20.

PARTS OF SPEECH
THE STORY OF AN HOUR
She wept at once, with sudden, wild abandonment, in her sister’s arms.
There was something coming to her and she was waiting for it, fearfully.
And yet she had loved him — sometimes.

He stood amazed at Josephine’s piercing cry; at Richard’s quick motion
to screen him from the view of his wife.

ATHENAISE

Athenaise had shut herself up in her room.

“W’en I think of a blessed life in the convent, at peace! OQh, w’at was |
dreaming of!” and then the tears came.

Marriage they knew to be a wonderful and powerful agent in the
development and formation of a woman’s character; they had seen its

effect too often to doubt it.

The climate of New Orleans did not agree with her.



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 2

PROOFREADING: SPELLING, CAPITALIZATION, PUNCTUATION

Read the following passages and decide which type of error, if any, appears in each underlined section.

PASSAGE 1
George had known paula only as the daughter
of the undemonstrati\lfe American woman He had
never before seen hei with the fathers emotional
nature aroused in he::“. the color mounted into
her cheeks, and her I‘)‘lu eyes were almost black
5

with intensity of feeling.

“Hush,” she said; “don’t tempt me further.
6
(From Wiser Than a God)

1.

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

(=T = ]

. Spelling

. Capitalization
. Punctuation

. No error

o T e

. Spelling

. Capitalization
. Punctuation

. No error

0o T

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

a. Spelling

b. Capitalization
¢. Punctuation
d. No error

PASSAGE 2
The last thing to go was a tiny bundel of letters;
inocent little scribbli:ms that Desiree had sent
to him during the dais of their espousal. there
was the remnant of (?ne back in the drawer from

4
which he took them. But it was not Desiree’s;

it was part of an old, letter from his mother to his
5

father. he read it.
6
(From Desiree’s Baby)

1.

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

(=TI = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

[= TR CI = ]

a. Spelling

b. Capitalization
¢. Punctuation
d. No error



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 3

PROOFREADING: SPELLING, CAPITALIZATION, PUNCTUATION

Read the following passages and decide which type of error, if any, appears in each underlined section.

PASSAGE 1

Tonie went to Mme. lebrun and told her he would
bring her oranges nelxt day from the Cheniere She
was well pleased, anj comissioned him to bring

her other things fror?n the stores there, which she

could not procure at Grand isle. She did not
question his presenc:, knowing that these summer
days were idle ones fir the Cheniere fishermen
(From At Cheniere Cflminada)

. Spelling

. Capitalization
. Punctuation

. No error

(=T CI = ]

. Spelling

. Capitalization
. Punctuation

. No error

0T e

. Spelling

. Capitalization
. Punctuation

. No error

(=T I = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

0 T

a. Spelling

b. Capitalization
¢. Punctuation
d. No error

PASSAGE 2

It was her sister Josephine who told her, in
broken sentences; Ve}led hints that reveeled in
half concealing. Her husbands’ fr?end Richards
was there, too, near her. It was hs who had

been in the newspaper Office when intelligence
of the railroad dissa:ter was received, with
Brently Mallards nafne leading the list of
“Killed.” (From T h: Story of An Hour)

. Spelling

. Capitalization
. Punctuation

. No error

(=T CI = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

(=T CI = ]

. Spelling

. Capitalization
. Punctuation

. No error

0 T e

. Spelling

. Capitalization
. Punctuation

. No error

0 T

a. Spelling

b. Capitalization
¢. Punctuation
d. No error



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 4

SIMPLE, COMPOUND, AND COMPLEX SENTENCES

Label each of the following sentences S for simple, C for compound, CX for complex,
or CC for compound complex.

10.

11.

12.

WISER THAN A GOD

Up the stairs, tripped fleeting opera-cloaked figures, followed by their
black robed attendants.

On they went chatting gaily, until turning the corner of the street in
which she lived, Paula saw that before the door stood Dr. Sinn’s buggy.

“Would you go into a convent, and ask to be your wife a nun who has
vowed herself to the service of God?”

George Brainard entered the room, and before she could rise to greet
him, had seated himself in the vacant chair beside her.

DESIREE’S BABY

The little one awoke in his arms and began to cry for “Dada.”

The blood turned like ice in her veins, and a clammy moisture gathered
upon her face.

In silence he ran his cold eyes over the written words.

She took the little one from the nurse’s arms with no word of explanation,
and descending the steps, walked away, under the live oak branches.

AT CHENIERE CAMINADA

She had come over to mass from Grand Isle in Baptiste Beaudelet’s lugger,
with a couple of young men, and two ladies who kept a pension over there.

Then he got into his small boat with the red lateen sail and went over to
Grand Isle.

Tonie left his boat at the wharf and proceeded at once to Mme. Lebrun’s
pension, which consisted of a group of plain, stoutly built cottages that stood
in mid island, about half a mile from the sea.

Tonie had been collecting a bill from one of the fishmongers at the French
Market, in New Orleans, and had turned his steps toward St. Philip street.



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 4 SIMPLE, COMPOUND, AND COMPLEX SENTENCES
THE STORY OF AN HOUR
13. She did not hear the story as many women have heard the same, with a

paralyzed inability to accept its significance.

14. But now there was a dull stare in her eyes, whose gaze was fixed away off
yonder on one of those patches of blue sky.

15, She did not stop to ask if it were or were not a monstrous joy that held her.

____16. She clasped her sister’s waist, and together they descended the stairs.
ATHENAISE

17 Her husband’s looks, his tones, his mere presence, brought to her a

sudden sense of hopelessness, an instinctive realization of the futility
of rebellion against a social and sacred institution.

18. She met the pleasurable things of life with frank, open appreciation, and
against distasteful conditions she rebelled.

19. What he had said was commonplace enough, but it was significant,
coming from Cazeau, who was not often so unreserved in expressing
himself.

20. There were sudden glimpses of a bayou curling between sunny, grassy

banks, or creeping sluggishly out from a tangled growth of wood, and
brush, and fern, and poison-vines, and palmettos.



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 5 COMPLEMENTS

Identify the complements in the following sentences. Label the underlined words:
d.o. = direct object i.o. = indirect object p-n. = predicate nominative
o.p. = object of preposition p-a. = predicate adjective

10.

11.

12.

WISER THAN A GOD

“You have given me a joy that you don’t dream of.”

Miss Brainard’s rendition was a triumphant achievement of sound, and
with the proud flush of success moving her to kind condescension, she
asked Miss Von Stoltz to “please play something.”

Several months had passed since the dreadful night when death had
deprived Paula for the second time of a loved parent.

“I must keep myself fitted to my calling.”
DESIREE’S BABY

Monsieur Valmonde grew practical and wanted things well considered:
that is, the girl’s obscure origin.

French was the language spoken at Valmonde in those days.
Madame Valmonde had never removed her eyes from the child.

The last thing to go was a tiny bundle of letters; innocent little scribblings
that Desiree had sent to him during the days of their espousal.

AT CHENIERE CAMINADA

She was incapable of conceiving the full force and extent of his infatuation.
Her companion held a big white sunshade over them both.
She had read in some romance of a young girl doing something like that.

Tonie had been collecting a bill from one of the fishmongers at the French
Market, in New Orleans, and had turned his steps toward St. Philip Street.



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE §

13.

14.

15.

16.

17.

18.

19.

20.

COMPLEMENTS
THE STORY OF AN HOUR

She could see in the open square before her house the tops of trees that
were all aquiver with the new spring life.

It was not a glance of reflection, but rather indicated a suspension of
intelligent thought.

Josephine was kneeling before the closed door with her lips to the keyhole,
imploring for admission.

Some one was opening the front door with a latch key.
ATHENAISE

The marriage had been a blunder; he had only to look into her eyes to feel
that, to discover her growing aversion.

On the third day Cazeau saddled his horse and went himself in search of her.

Her complaint was pathetic, and at the same time so amusing that Cazeau
was forced to smile.

He wrote her a letter, in which he disclaimed any further intention of
forcing his commands upon her.

10



SHORT STORIES by Kate Chopin — Grammar and Style
EXERCISE 6 PHRASES

Identify the phrases in the following sentences. Label the underlined words:
par = participial ger =gerund inf=infinitive appos = appositive prep = prepositional

WISER THAN A GOD

1. The door bell now began to ring incessantly.

2. In clinging to him against the buffets of the staggering wind she could
feel the muscles of his arms, like steel.

3. Her new-awakened admiration, though, was not deaf to a little inexplicable
wish that he had not been so proficient with the banjo.

4. Reaching the house, she threw open wide the door that was unlocked, and
he stood hesitatingly back.

DESIREE’S BABY
S. It made her laugh to think of Desiree with a baby.
6. Presently her husband entered the room, and without noticing her, went

to a table and began to search among some papers which covered it.

7. “Armand,” she panted once more, clutching his arm, “look at our child.”

8. She walked across a deserted field, where the stubble bruised her tender
feet, so delicately shod, and tore her thin gown to shreds.

AT CHENIERE CAMINADA

9. Tonie knew these two ladies — Mme. Lebrun and her daughter — but he did
not attempt to speak with them.

10. He stood aside gazing at the group, as others were doing, his serious eyes
fixed earnestly upon the fair organist.

11. The one who had played upon the organ was Mademoiselle Duvigne, Claire
Duvigne, a great belle, the daughter of the famous lawyer who lived in
New Orleans, on Rampart street.

12. He had never seen them elsewhere than at Grand Isle and the Cheniere
during the summer.

11



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 6

13.

14.

15.

16.

17.

18.

19.

20.

PHRASES
THE STORY OF AN HOUR

He had only taken the time to assure himself of its truth by a second
telegram, and had hastened to forestall any less careful, less tender
friend in bearing the sad message.

She sat with her head thrown back upon the cushion of the chair, quite
motionless, except when a sob came up into her throat and shook her, as
a child who has cried itself to sleep continues to sob in its dreams.

She knew that she would weep again when she saw the kind, tender hands
folded in death.

What could love, the unsolved mystery, count for in face of this possession
of self-assertion which she suddenly recognized as the strongest impulse
of her being.

ATHENAISE

She did not return in the evening, and Cazeau, her husband, fretted not
a little.

She was leaning over the gallery rail, watching the toads that hopped
about in the moonlight, down on the damp flagstones of the courtyard.

She walked along the street as if she had fallen heir to some magnificent
inheritance.

Her eyes and her voice and her foolish little manner went far in revealing
the secret that was brimming over in her heart.

12



SHORT STORIES by Kate Chopin — Grammar and Style
EXERCISE 7 VERBALS: GERUNDS, INFINITIVES, AND PARTICIPLES

Identify the underlined verbals and verbal phrases in the sentences below as being either
gerund (ger), infinitive (inf), or participle (par). Also indicte the usage by labeling each:

subj = subject d.o. = direct object p-n. = predicate nominative
adj = adjective adv = adverb o.p. = object of preposition
Verbal Usage WISER THAN A GOD
1. “I can’t see the advantages of bringing vour talent down to such

banale servitude.”

2. Paula amiably consented, choosing a selection from the Modern
Classic.
3. “To know that you love me, gives me happiness enough to brighten

a lifetime.”

4. They stood looking into each other’s eyes.
DESIREE’S BABY
5. As the day was pleasant Madame Valmonde drove over to L’ Abri

to see Desiree and the baby.

6. “Oh, Armand is the proudest father in the parish, I believe, chiefly
because it is a boy, to bear his name.”

7. She tried to speak to the little quadroon boy; but no sound would
come at first.

8. She turned away like one stunned by a blow, and walked slowly
towards the door, hoping he would call her back.

AT CHENIERE CAMINADA

9. It was a midsummer day, with a lazy, scorching breeze blowing
from the Gulf straight into the church windows.

10. Tonie saw her standing outside of the church after mass, receiving
the priest’s voluble praises and thanks for her graceful service.

11. Her chances of getting a husband were surely lessening every year.

12. Ma’me Antoine had found that out during the ten minutes she and
others had stopped after mass to gossip with the priest.

13



SHORT STORIES by Kate Chopin — Grammar and Style

EXERCISE 7

Verbal Usage

13.

14.

15.

16.

17.

18.

19.

20.

VERBALS: GERUNDS, INFINITIVES, AND PARTICIPLES

THE STORY OF AN HOUR

There stood, facing the open window, a comfortable, roomy
armchair.

There were patches of blue sky showing here and there through
the clouds that had met and piled one above the other in the west
facing her window.

She was beginning to recognize this thing that was approaching
to possess her, and she was striving to beat it back with her will. ..

There would be no powerful will bending hers in that blind
persistence with which men and women believe they have a right
to impose a private will upon a fellow-creature.

ATHENAISE

“I hate being Mrs. Cazeau, an’ would want to be Athenaise Miche
again.”

Athenaise was not one to accept the inevitable with patient
resignation, a talent born in the souls of many women.

Eloping with his sister was only a little less engaging than eloping
with some one else’s sister.

Her present intention was to live on indefinitely in this big, cool,
clean room on Dauphine Street.

14
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EXERCISE 8

CLAUSES
Indicate how clauses are used in the sentences below. Label the clauses:
subj = subject d.o. = direct object p-n. = predicate nominative
adj = adjective adv = adverb o.p. = object of preposition

10.

11.

12.

WISER THAN A GOD

The door of the stately mansion at which Paula rang, was opened by a
footman, who invited her to “kindly walk upstairs.”

The rooms commenced to fill with the pretty hub-bub that a bevy of
girls can make when inspired by a close masculine proximity.

That Miss Brainard possessed a voice, was a fact that had existed as
matter of tradition in the family . ..

“I always feel that my presence interrupts you; and yet I don’t know that
a judicious interruption isn’t the wholesomest thing for you sometimes.”

DESIREE’S BABY

The prevailing belief was that she had been purposely left by a party of
Texans, whose canvas-covered wagon, late in the day had crossed the ferry
that Coton-Mais kept, just below the plantation.

What Desiree said was true.

This was what made the gentle Desiree so happy, for she loved him
desperately.

She did not take the broad, beaten road which led to the far-off plantation
of Valmonde.

AT CHENIERE CAMINADA

There are women whose perception of passion is very keen; they are the
women who most inspire it.

He did not know what they were saying, after madame had told him,
“Elle est morte.”

He did not know why it was so; he could not understand.

With misty eyes she watched him walk away in the direction of the big
brick oven that stood open-mouthed under the lemon trees.

15
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EXERCISE 8 CLAUSES
THE STORY OF AN HOUR
13. When she abandoned herself, a little whispered word escaped her
slightly parted lips.
14. She knew that she would weep again when she saw the kind, tender hands
folded in death.
15. A Kkind intention or a cruel intention made the act seem no less a crime

as she looked upon it in that brief moment of illumination.

16. She breathed a quick prayer that life might be long.
ATHENAISE
17. Cazeau shrugged his shoulders for answer, after he had drained his

olass and pushed aside his plate.

18. Gouvernail expressed himself greatly pleased to meet the sister of
Monsieur Miche, of whom he had not the slightest recollection.

19. He knew that she adored Monteclin, and he suspected that she adored
Cazeau without being herself aware of it.

20. That she was married made no particle of difference to Gouvernail.

16



SHORT STORIES by Kate Chopin — Grammar and Style
EXERCISE 9 STYLE: FIGURATIVE LANGUAGE

Identify the figurative language in the following sentences. Label underlined words:
D =personification s =simile m =metaphor h = hyperbole

WISER THAN A GOD

1. Mrs. Von Stoltz leaned her head back amongst the cushions, and with eyes
closed, drank in the wonderful strains that came like an ethereal voice out of
the past, lulling her spirit into the quiet of sweet memories.

2. Never had his audience beheld such proficiency as he displayed in the handling
of his instrument, which was now behind him, now overhead, and again swinging
in mid-air like the pendulum of a clock . ..

3. Each inane compliment falling like a dash of cold water on Paula’s ardor.
DESIREE’S BABY
4. The passion that awoke in him that day, when he saw her at the gate, swept

along like an avalanche, or like a prairie fire, or like anything that drives
headlong over all obstacles.

5. The roof came down steep and black like a cowl reaching out beyond the
wide galleries that encircled the yellow stuccoed house.

6. “Armand,” she called to him, in a voice which must have stabbed him, if he
was human.

7. She was like a stone image: silent, white, motionless after she placed it there.
AT CHENIERE CAMINADA
8. The ribbons on the young girls’ hats fluttered like the wings of birds, and

the old women clutched the flapping ends of the veils that covered their heads.

9. But he said he had noticed that the wind was fair and must have driven
Baptiste’s boat, like a flying bird, across the water.

10. Her chances of getting a husband were surely lessening every year;
especially with the young girls around her, budding each year like flowers

to be plucked.

11. But with the breath of the sea stinging her she could not read a line.

17
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EXERCISE 9 STYLE: FIGURATIVE LANGUAGE
THE STORY OF AN HOUR

12, When the storm of grief had spent itself she went away to her room alone.
13 The delicious breath of rain was in the air.
14, No, she was drinking in a very elixir of life through that open window.

ATHENAISE
___1s. His thick black hair waved, and it gleamed like the breast of a crow.
____1e. She had been implored, scolded, entreated, stormed at, until she felt

herself like a dragging sail that all the winds of heaven had beaten upon.

17. At no time did Cazeau make an effort to overtake her until traversing
an old fallow meadow that was level and hard as a table.

18. “I believed that yo’ coming yere to me would be like the sun shining out
of the clouds, an’ that our days would be like w’at the story-books promise
after the wedding.”

19. Pousette came flopping up with the ice-water, and with a hundred excuses.

20. He understood a thousand times better than she herself understood it
that he was acting as substitute for Monteclin.

18



SHORT STORIES by Kate Chopin — Grammar and Style
EXERCISE 10 STYLE: POETIC DEVICES

Identify the poetic devices in the following sentences by labeling the underlined words:
a. assonance b. consonance c. alliteration d. repetition e. rhyme

WISER THAN A GOD

1. ... over everything hung a quiet smile of expectancy, disturbed by an
occasional feminine flutter above stairs . . .

2. And of Max Kuntzler, the talented composer, her teacher of harmony, she
could at the moment think of no positive point of objection against him . ..

3. The gas in the small hall burned at its full, and showed Berta at the top
of the stairs, speechless, with terrified eyes, looking down at her.

4. Paula one evening was seated in her small sitting-room, working over some
musical transpositions, when a ring at the bell was followed by a footstep
in the hall which made her hand and heart tremble.

DESIREE’S BABY
- Then a strange, an awful change in her husband’s manner which she dared
not ask him to explain.
6. “I shall die. I must die. I cannot be so unhappy, and live.”
Y A graceful cradle of willow, with all its dainty furbishings, was laid upon

the pyre, which had already been fed with the richness of a priceless layette.

8. It was part of an old letter from his mother to his father.
AT CHENIERE CAMINADA
0. He obeyed it without a struggle, as naturally as he would have obeyed the

dictates of hunger and thirst.

10. And then at night, standing alone like a still shadow under the stars, did he
not have to listen to her voice when she talked and laughed and sang?

11. She did not mind, but spoke to him anyhow, satisfied to talk herself when
she found that he could not or would not.

12. He looked down into his open palm and began to pick at the callous flesh that
was hard as a horse’s hoof.
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13. The notes of a distant song which some one was singing reached her
faintly, and countless sparrows were twittering in the eaves.

14. There would be no one to live for during those coming years; she would live
for herself.

15. How fancy was running riot along those days ahead of her.

16. Spring days, and summer days, and all sorts of days that would be her own.

ATHENAISE

17. He knew that he could again compel her return as he had done once
before, -- compel her return to the shelter of his roof, compel her cold
and unwilling submission to his love and passionate transports.

18. And Pousette, a little, old, intensely black woman, was splashing and
dashing buckets of water on the flagging.

19. She bought whole bolts of sheerest, softest, downiest white stuff.

20. He talked of the muddy streets and the murky morning, and of Monteclin.
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Identify the type of sensory imagery in the following sentences. Label the underlined words:
a. sight b. sound ¢ touch d. taste e. smell

WISER THAN A GOD

. B The mother’s question ended in a cough which shook her into speechless
exhaustion.
2. Paula knelt beside her mother, holding the frail hands which she kissed tenderly.
__ 3. The odor of flowers impregnated the air like a subtle intoxicant. ..
4 The door bell now began to ring incessantly.
DESIREE’S BABY
5. The young mother was recovering slowly, and lay full length, in her

soft white muslins and laces, upon a couch.

6. Madame Valmonde bent her portly figure over Desiree and kissed her,
holding her an instant tenderly in her arms.

T “Look at my hair, it is brown; and my eyes are gray, Armand, you know
they are gray.”
8. “And my skin is fair,” seizing his wrist.
AT CHENIERE CAMINADA
N A few mosquitoes, floating through the blistering air, with their nipping

and humming fretted the people to a certain degree of attention and
consequent devotion.

10. He walked with a dragging, uncertain step through the yellow, fragrant
camomile, his thoughts traveling before him.

11. A vision of the church came with it, the odor of incense and the sound of
the organ.

12. It was growing dusk when they landed at the pier, and frogs had begun

to croak among the reeds in the pools.
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13.

14.

15.

16.

17.

18.

19.

20.

THE STORY OF AN HOUR

In the street below a peddler was crying his wares.

She sat with her head thrown back upon the cushion of the chair, quite
motionless, except when a sob came up into her throat and shook her,
as a child who has cried itself to sleep continues to sob in its dreams.

But now there was a dull stare in her eyes, whose gaze was fixed away
off yonder on one of those patches of blue sky.

He stood amazed at Josephine’s piercing cry.

ATHENAISE

There was nothing else set before him beside the bread and butter and
the bottle of red wine.

A dish piled with delicate river-shrimps and crushed ice was on the
table; a carafe of crystal-clear water, a few hors d’oeuvres, beside a
small golden-brown crusty loaf of French bread at each plate.

There was an oppressively sweet odor rising from the cape jessamine.

He took her hands and pressed them against him.
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Identify the allusions and symbols in the following sentences. Label the underlined words:
a. music  b. religion  c. mythology d. illness e. love/marriage

WISER THAN A GOD

1. Before her stood the magnificent Steinway, on which her eyes rested with
greedy admiration, and her fingers twitched with a desire to awaken its
possibilities.

2. Sounds so inspiring that a pretty black-eyed fairy, an acknowledged votary

of Terpsichore. ..

3. It must be admitted that this little episode, however graceful, was hardly a
fitting prelude to the magnificent “Jewel Song from Faust” ...

4. “Would you go into a convent, and ask to be your wife a nun who has vowed
herself to the service of God?”

DESIREE’S BABY
S. That was the way all the Aubignys fell in love, as if struck by a pistol shot.
6. In time Madame Valmonde abandoned every speculation but the one that

Desiree had been sent to her by a beneficent Providence to be the child of
her affection ...

7. And the very spirit of Satan seemed suddenly to take hold of him in his
dealings with the slaves.
AT CHENIERE CAMINADA
8. Some one was playving upon the organ whose notes no one on the whole

island was able to awaken.

9. Ma’me Antoine declared that she could never forget that sympathy, if
she lived till Judgment Day.

10. “Mlle. Duvigne died three weeks ago . . . from a cold caught by standing
in thin slippers, waiting for her carriage after the opera.”

11. It made her think of the Holy Ghost descending and bringing some kind
of light to a man.
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12. Knowing that Mrs. Mallard was afflicted with a heart trouble, great
care was taken to break to her as gently as possible the news of her
husband’s death.
13. The notes of a distant song which some one was singing reached her

faintly, and countless sparrows were twittering in the eaves.

14. What could love, the unsolved mystery, count for in face of this possession
of self-assertion which she suddenly recognized as the strongest impulse
of her being!
15. There was a feverish triumph in her eyes, and she carried herself unwittingly

like a goddess of Victory.

ATHENAISE
____1e. Further away, on the steps of a cabin, some one was playing the accordion.
17 “W’en I think of a blessed life in the convent, at peace!”
__18. She called marriage a trap set for the feet of unwary and unsuspecting girls,

and in round, unmeasured terms reproached her mother with treachery
and deceit.

19. “I married you because I loved you; because you were the woman I wanted
to marry . .. and that our days would be like w’at the story-books promise
after the wedding.”

20. She kept looking from the carriage window, silent, and embarrassed
as Eve after losing her ignorance.
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Read the following passage the first time through for meaning.

Desiree’s face became suffused with a glow that was happiness itself.

“Oh, Armand is the proudest father in the parish, I believe, chiefly because it is a boy, to bear his name;
though he says not — that he would have loved a girl as well. But I know it isn’t true. I know he says that
to please me. And, mamma,” she added, drawing Madame Valmonde’s head down to her, and speaking
in a whisper, “he hasn’t punished one them — not one of them — since baby is born. Even Negrillon, who
pretended to have burnt his leg that he might rest from work — he only laughed, and said Negrillon was

a great scamp. Oh, mamma, I’m so happys; it frightens me.”

What Desiree said was true. Marriage, and later the birth of his son, had softened Armand Aubigny’s
imperious and exacting nature greatly. This was what made the gentle Desiree so happy, for she loved
him desperately. When he frowned she trembled, but loved him. When he smiled, she asked no greater
blessing of God. But Armand’s dark, handsome face had not often been disfigured by frowns since the
day he fell in love with her.

When the baby was about three months old Desiree awoke one day to the conviction that there was
something in the air menacing her peace. It was at first too subtle to grasp. It had only been a disquieting
suggestion; an air of mystery among the blacks; unexpected visits from far-off neighbors who could
hardly account for their coming. Then a strange, an awful change in her husband’s manner, which she
dared not ask him to explain. When he spoke to her, it was with averted eyes, from which the old
love-light seemed to have gone out. He absented himself from home; and when there, avoided her
presence and that of her child, without excuse. And the very spirit of Satan seemed suddenly to take
hold of him in his dealing with the slaves. Desiree was miserable enough to die. (From Desiree’s Baby)

Read the passage a second time, marking figurative language, sensory imagery, poetic
devices, and any other patterns of diction and rhetoric, then answer the questions below.

1 Desiree’s face became suffused with a glow that was happiness itself.

2 “Oh, Armand is the proudest father in the parish, I believe, chiefly because it is a boy, to bear his name;
3 though he says not — that he would have loved a girl as well. But I know it isn’t true. I know he says that
4 to please me. And, mamma,” she added, drawing Madame Valmonde’s head down to her, and speaking
5 in a whisper, “he hasn’t punished one them — not one of them — since baby is born. Even Negrillon, who
6 pretended to have burnt his leg that he might rest from work — he only laughed, and said Negrillon was
7 agreat scamp. Oh, mamma, I’m so happys; it frightens me.”

8 What Desiree said was true. Marriage, and later the birth of his son, had softened Armand Aubigny’s

9 imperious and exacting nature greatly. This was what made the gentle Desiree so happy, for she loved
10 him desperately. When he frowned she trembled, but loved him. When he smiled, she asked no greater
11 blessing of God. But Armand’s dark, handsome face had not often been disfigured by frowns since the

12 day he fell in love with her.
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13 When the baby was about three months old Desiree awoke one day to the conviction that there was

14 something in the air menacing her peace. It was at first too subtle to grasp. It had only been a disquieting
15 suggestion; an air of mystery among the blacks; unexpected visits from far-off neighbors who could

16 hardly account for their coming. Then a strange, an awful change in her husband’s manner, which she

17 dared not ask him to explain. When he spoke to her, it was with averted eyes, from which the old

18 love-light seemed to have gone out. He absented himself from home; and when there, avoided her

19 presence and that of her child, without excuse. And the very spirit of Satan seemed suddenly to take

20 hold of him in his dealing with the slaves. Desiree was miserable enough to die.

1. The underlined words in Line 16 are an example of . . .
a. assonance b. consonance c. alliteration d. rhyme

2. ALL of the following words are part of the pattern of repetition EXCEPT ...
a.l know b.true c.slaves d.baby

3. The words When he in Line 10 are an example of . . .
a. anaphora b. antiphrasis c. antimetabole d. anadiplosis

4. The word It in Line 14 refers to . . .
a. conviction b. something c.air d. peace

5. Line 19 contains an example of . ..
a. inference b. allegory c. allusion d.euphemism

6. ALL of the following contrasts are described EXCEPT ...
a. happiness - misery
b. loyalty - betrayal
c. gentleness - cruelty
d. contentment - anxiety
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Read the following passage the first time through for meaning.

He had to see how Claire Duvigne sat upon the gallery in the big rocking chair that she kept

in motion by the impetus of her slender, slippered foot; turning her head this way and that way
to speak to the men who were always near her. He had to follow her lithe motions at tennis or
croquet, that she often played with the children under the trees. Some days he wanted to see how
she spread her bare, white arms, and walked out to meet the foam-crested waves. Even here
there were men with her. And then at night, standing alone like a still shadow under the stars,
did he not have to listen to her voice when she talked and laughed and sang? Did he not have

to follow her slim figure whirling through the dance, in the arms of men who must have loved
her and wanted her as he did. He did not dream that they could help it more than he could help it.
But the days when she stepped into his boat, the one with the red lateen sail, and sat for hours
within a few feet of him, were days that he would have given up for nothing else that he could
think of. (From At Cheniere Caminada)

Read the passage a second time, marking figurative language, sensory imagery, poetic
devices, and any other patterns of diction and rhetoric, then answer the questions below.

1 He had to see how Claire Duvigne sat upon the gallery in the big rocking chair that she kept

2 in motion by the impetus of her slender, slippered foot; turning her head this way and that way

3 to speak to the men who were always near her. He had to follow her lithe motions at tennis or

4 croquet, that she often played with the children under the trees. Some days he wanted to see how
5 she spread her bare, white arms, and walked out to meet the foam-crested waves. Even here

6 there were men with her. And then at night, standing alone like a still shadow under the stars,

7 did he not have to listen to her voice when she talked and laughed and sang? Did he not have

8 to follow her slim figure whirling through the dance, in the arms of men who must have loved

9 her and wanted her as he did? He did not dream that they could help it more than he could help it.
10 But the days when she stepped into his boat, the one with the red lateen sail, and sat for hours

11 within a few feet of him, were days that he would have given up for nothing else that he could

12 think of.
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1. The words He had in Line 1 and 3 are an example of . ..
a. anaphora b. antimetabole c. antiphrasis d. asyndeton

2. ALL of the following descriptions are parallel in meaning EXCEPT ...
her slender, slippered foot (Line 2)

her lithe motions at tennis or croquet (Lines 3-4)

her voice when she talked and laughed and sang (Line 7)

her slim figure whirling through the dance (Line 8)

goe e

3. ALL of the following descriptions are parallel in function EXCEPT ...
a. to speak to the men who were always near her (Line 3)
b. she often played with the children under the trees (Line 4)
¢. whirling through the dance, in the arms of men (Line 8)

d. standing alone like a still shadow (Line 6)

4. The underlined words in Line 6 are examples of . . .
a. assonance b. consonance c. alliteration d. rhyme

5. ALL of the following words are part of the pattern of repetition EXCEPT ...
a.men b.follow c.arms d. help it

6. The words did he not have in Line 7 are an example of . . .
a. anaphora b. asyndeton c. antimetabole d. antiphrasis
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Read the following passage the first time through for meaning.

There stood, facing the open window, a comfortable, roomy arm-chair. Into this she sank, pressed
down by a physical exhaustion that haunted her body and seemed to reach into her soul.

She could see in the open square before her house the tops of trees that were all aquiver with the
new spring life. The delicious breath of rain was in the air. In the street below a peddler was
crying his wares. The notes of a distant song which some one was singing reached her faintly, and
countless sparrows were twittering in the eaves.

There were patches of blue sky showing here and there through the clouds that had met and piled
one above the other in the west facing her window.

She sat with her head thrown back upon the cushion of the chair, quite motionless, except when a
sob came up into her throat and shook her, as a child who has cried itself to sleep continues to sob
in its dreams.

She was young, with a fair, calm face, whose lines bespoke repression and even a certain strength.
But now there was a dull stare in her eyes, whose gaze was fixed away off yonder on one of those
patches of blue sky. It was not a glance of reflection, but rather indicated a suspension of
intelligent thought.

There was something coming to her and she was waiting for it, fearfully. What was it? She did
not know; it was too subtle and elusive to name. But she felt it, creeping out of the sky, reaching
toward her through the sounds, the scents, the color that filled the air. (From The Story of an Hour)

Read the passage a second time, marking figurative language, sensory imagery, poetic
devices, and any other patterns of diction and rhetoric, then answer the questions below.

1 There stood, facing the open window, a comfortable, roomy arm-chair. Into this she sank, pressed
2 down by a physical exhaustion that haunted her body and seemed to reach into her soul.

3 She could see in the open square before her house the tops of trees that were all aquiver with the
4 new spring life. The delicious breath of rain was in the air. In the street below a peddler was

5 crying his wares. The notes of a distant song which some one was singing reached her faintly, and
6 countless sparrows were twittering in the eaves.

7 There were patches of blue sky showing here and there through the clouds that had met and piled
8 one above the other in the west facing her window.

9 She sat with her head thrown back upon the cushion of the chair, quite motionless, except when a
10 sob came up into her throat and shook her, as a child who has cried itself to sleep continues to sob
11 in its dreams.

12 She was young, with a fair, calm face, whose lines bespoke repression and even a certain strength.

13 But now there was a dull stare in her eyes, whose gaze was fixed away off yonder on one of those
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14 patches of blue sky. It was not a glance of reflection, but rather indicated a suspension of

15 intelligent thought.

16 There was something coming to her and she was waiting for it, fearfully. What was it? She did
17 not know; it was too subtle and elusive to name. But she felt it, creeping out of the sky, reaching

18 toward her through the sounds, the scents, the color that filled the air.

1. Line 4 contains an example of . . .
a. metaphor b. simile c. personification d. hyperbole

2. Line 10 contains an example of . . .
a. metaphor b. simile c. personification d. hyperbole

3. The PREDOMINANT sensory imagery in the passage is...
a. sight and sound
b. sound and smell
c. sight and touch
d. smell and sound
4 ALL of the following descriptions are parallel in function EXCEPT ...
a. facing the open window (Line 1)

b. gaze was fixed away off yonder (Line 13)
c. suspension of intelligent thought (Lines 14-15)
d. creeping out of the sky (Line 17)

repetition
flashback
rhetorical question
indefinite pronouns

R S

6. ALL of the following descriptions are parallel in function EXCEPT ...
physical exhaustion that haunted her body (Line 2)

lines bespoke repression (Line 12)

a dull stare in her eyes (Line 13)

waiting for it, fearfully (Line 16)

R S
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Read the following passage the first time through for meaning.

Monteclin himself had taken her aside to talk the thing over. The turn of affairs was delighting him.
“Come, now, ‘Thenaise, you mus’ explain to me all about it, so we can settle on a good cause, an’ secu’
a separation fo’ you. Has he been mistreating an’ abusing you, the sacre cochon?” They were alone
together in her room, whither she had taken refuge from the angry domestic elements.

“You please to reserve yo’ disgusting expressions, Monteclin. No, he has not abused me in any way
that I can think.”

“Does he drink? Come ‘Thenaise, think well over it. Does he ever get drunk?”

“Drunk! Oh, mercy, no, -- Cazeau never gets drunk.”

“I see; it’s jus’ simply you feel like me; you hate him.”

“No, I don’t hate him,” she returned reflectively; adding with a sudden impulse, “It’s jus’ being
married that I detes’ an’ despise. I hate being Mrs. Cazeau, an’ would want to be Athenaise Miche again.
I can’t stan’ to live with a man: to have him always there; his coats an’ pantaloon hanging in my room;
his ugly bare feet — washing them in my tub, befor’ my very eyes, ugh!” She shuddered with
recollections, and resumed, with a sigh that was almost a sob: “Mon Dieu, mon Dieu! Sister Marie
Angelique knew w’at she was saying; she knew me better than mys’f w’en she said God had sent me

a vocation an’ I was turning deaf ears. W’en I think of a blessed life in the convent, at peace! Oh, w’at
was I dreaming of!” and then the tears came.

Monteclin felt disconcerted and greatly disappointed at having obtained evidence that would carry no
weight with a court of justice. The day had not come when a young woman might ask the court’s
permission to return to her mamma on the sweeping grounds of a constitutional disinclination for
marriage. But if there was no way of untying this Gordion knot of marriage, there was surely a way
of cutting it. (From Athenaise)

Read the passage a second time, marking figurative language, sensory imagery, poetic
devices, and any other patterns of diction and rhetoric, then answer the questions below.

1 Monteclin himself had taken her aside to talk the thing over. The turn of affairs was delighting him.
2 “Come, now, ‘Thenaise, you mus’ explain to me all about it, so we can settle on a good cause, an’ secu’
3 aseparation fo’ you. Has he been mistreating an’ abusing you, the sacre cochon?” They were alone

4 together in her room, whither she had taken refuge from the angry domestic elements.

5 “You please to reserve yo’ disgusting expressions, Monteclin. No, he has not abused me in any way

6 thatI can think.”

7 “Does he drink? Come ‘Thenaise, think well over it. Does he ever get drunk?”

8 “Drunk! Oh, mercy, no, -- Cazeau never gets drunk.”

9 “Isee; it’s jus’ simply you feel like me; you hate him.”

10 “No, I don’t hate him,” she returned reflectively; adding with a sudden impulse, “It’s jus’ being

11 married that I detes’ an’ despise. I hate being Mrs. Cazeau, an’ would want to be Athenaise Miche again.
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12 I can’t stan’ to live with a man: to have him always there; his coats an’ pantaloon hanging in my room;
13 his ugly bare feet — washing them in my tub, befor’ my very eyes, ugh!” She shuddered with

14 recollections, and resumed, with a sigh that was almost a sob: “Mon Dieu, mon Dieu! Sister Marie

15 Angelique knew w’at she was saying; she knew me better than mys’f w’en she said God had sent me

16 a vocation an’ I was turning deaf ears. W’en I think of a blessed life in the convent, at peace! Oh, w’at
17 was I dreaming of!” and then the tears came.

18 Monteclin felt disconcerted and greatly disappointed at having obtained evidence that would carry no
19 weight with a court of justice. The day had not come when a young woman might ask the court’s

20 permission to return to her mamma on the sweeping grounds of a constitutional disinclination for
21marriage. But if there was no way of untying this Gordion knot of marriage, there was surely a way

22 of cutting it.

1. ALL of the following devices contribute to the tone EXCEPT ...
a. dialect b. monologue c. interjection d. narration

2. The underlined words in Line 12 are examples of . ..
a. assonance b. consonance c. alliteration d. rhyme

3. The PREDOMINANT poetic device in Line 14 is . . .
a. assonance b. consonance c. alliteration d. rhyme

4. Lines 19-21 contain an example of . ..
a. anecdote b. satire c.sarcasm d. humor

5. Line 21 contains an example of . ..
a. allusion b. metaphor c. simile d. personification

6. ALL of the following descriptions are parallel in function EXCEPT ...
a. The turn of affairs was delighting him (Line 1)
b. “Come ‘Thenaise, think well over it.” (Line 7)
c. “you feel like me; you hate him.” (Line 9)
d. Monteclin felt disconcerted and greatly disappointed (Line 18)
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ANSWER KEY EXERCISES 1-16
EXERCISE 1: 1.adv 2.n 3.int 4.pron 5.conj 6.adj 7.conj 8.prep

9.v 10.n 11.adv 12.prep 13.adj 14.pron 15.adv 16. adj
17. pron 18.int 19.adj 20.n

EXERCISE 2: PASSAGE 1 1.b 2.c¢c 3.c 4.b S5.a 6.c
PASSAGE 2 l.a 2.a 3.b 4.d S.¢c 6.b
EXERCISE 3: PASSAGE 1 1.b 2.¢ 3.a 4.b 5.d 6.c
PASSAGE 2 1.d 2.a 3.¢c 4.b 5.a 6.c
EXERCISE 4: 1.S 2.CX 3.CX 4.CX 5.8 6.C 7.8 8.8
9.CX 10.S 11.CX 12.S 13.CX 14.CX 15.CX 16.C
17.S 18.C 19.CC 20.8S
EXERCISE 5: 1.i.0. 2.p.n. 3.0.p. 4.0.p. S.p.a. 6.p.n. 7.d.o. 8.p.n.

9.p.a. 10.d.o. 11.0.p. 12.d.0. 13.d.o. 14.0.p. 15.0.p. 16. d.o.
17. p.n. 18.d.o. 19.p.a. 20.i.0.

EXERCISE 6: 1.inf 2.ger 3.prep 4.par S.inf 6.ger 7.par 8. prep
9. appos 10. par 11.appos 12.prep 13.ger 14.inf
15. par 16. appos 17. appos 18. par 19. prep 20. ger

EXERCISE 7: 1. ger o.p. 2.par adj 3.inf subj 4. par adj
S5.inf adv 6. inf adj 7.inf d.o. 8. par adj
9. par adj 10.par adj 11.ger o.p. 12.inf adv
13. par adj 14.par adj 15.inf adv 16. inf adj
17. ger d.o. 18.inf adj 19.ger subj 20.inf p.n.

EXERCISE 8: 1.adj 2.adv 3.subj 4.d.o. 5.p.n. 6.subj 7.p.n. 8. adj
9.adj 10.d.o. 11.d.o. 12.adj 13.adv 14.d.o. 15.adv 16. adj
17.adv 18.0.p. 19.d.o. 20. subj

EXERCISE 9: 1.s 2.s 3.s 4.5 S.s 6.p 7.5 8s 9.s 10.s 1l.p
122m 13.p 14.m 15.s 16.s 17.s 18.s 19.h 20.h

EXERCISE 10: 1.c 2.b 3.e¢ 4.¢ 5.¢ 6.d 7.a 8.b 9.d 10.c 11.e 12.c
13.¢ 14.d 15.c¢ 16.d 17.d 18.e¢ 19.b 20.c
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EXERCISE 11: 1.b 2.¢c 3.e¢ 4.b 5.a 6.¢c 7.a 8.¢c 9.b 10.e 11.e 12.b
13.b 14.b 15.a 16.b 17.d 18.d 19.e 20.c

EXERCISE 12: 1.a 2.¢ 3.a 4.b 5.¢ 6.b 7.b 8.a 9.b 10.d 11.b
12.d 13.a 14.e¢ 15.c¢ 16.a 17.b 18.e¢ 19.¢ 20.b

EXERCISE 13: 1.d 2.c¢c 3.a 4.b S5.¢ 6.b
EXERCISE 14: l.a 2.c 3.d 4.¢c 5.b 6.a
EXERCISE 15: l.c 2.b 3.a 4.¢ 5.b 6.d
EXERCISE 16: 1.b 2.a 3.¢c 4.d 5.a 6.b
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GLOSSARY OF TERMS USED IN
LITERARY ANALYSIS OF THE NOVEL

ALLEGORY - a story with both a literal and
symbolic meaning.

ALLITERATION — the repetition of initial
consonants or vowels sounds in two or more
words (fit and fearless; as accurate as the
ancient author).

ALLUSION - a reference to a well-known
person, place, event, work of art, myth, or
religion.

ANADIPLOSIS — a type of repetition in
which the last words of a sentence are used to
begin the next sentence.

ANALOGY - a comparison of two things that
are somewhat alike.

ANAPHORA - a type of repetition in which
the same word or phrase is used at the be-
ginning of two or more sentences or phrases.
ANECDOTE - a brief personal story about
an event or experience.

ANTAGONIST - a character, institution,
group, or force that is in conflict with the
protagonist.

ANTIHERO - a protagonist who does not
have the traditional attributes of a hero.
ANTIMETABOLE - a type of repetition in
which the words in a successive clause or
phrase are reversed. (“Ask not what your
country can do for you but what you can do for
your country..” J.F. Kennedy).
ANTIPHRASIS - the use of a word or phrase
to mean the opposite of the intended meaning,
(In Shakespeare’s Julius Caesar, Antony’s use
of “ .. but Brutus is an honorable man . ..” to
convey the opposite meaning).
ARCHETYPES - primordial images and
symbols that occur frequently in literature,
myth, religion, and folklore. Examples:
forest, blood, moon, stars, wind, fire, desert,
ocean, river, earth mother, warrior, hero,
innocent child, evil twin, star-crossed lovers.
ASSONANCE - the repetition of vowel
sounds in two or more words that do not
rhyme. (The black cat scratched the saddle).
ASYNDETON - the omission of conjunctions
in a series. (I came, I saw, I conquered).
ATMOSPHERE - the way that setting or
landscape affects the tone or mood of a work.
BATHOS - sentimentality.
BILDUNGSROMAN - a novel that deals with
the coming of age or growing up of a young
person from childhood or adolescence to
maturity. (Pip in Great Expectations,
Huckleberry Finn).
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BURLESQUE - low comedy, ridiculous
exaggeration, nonsense.

CACOPHONY - the unharmonious
combination of words that sound harsh
together.

CARICATURE - writing that exaggerates or
distorts personal qualities of an individual.
CHIAROSCURO - the contrasting of light
and darkness.

CLIMAX — the high point in the plot, after
which there is falling action. May coincide
with crisis.

COLLOQUIALISM - a local expression that
is not accepted in formal speech or writing.
CONCEIT - in poetry, an unusual, elaborate
comparison (John Donne compares separated
lovers to the legs of a drawing compass.)
CONFLICT - the struggle between
characters and other characters, forces of
nature, or outside forces beyond their control.
Internal conflict is within a character.
CONNOTATION — the universal associations
aword has apart from its definition.
(Connotations of witch are black cat, cauldron,
Halloween, broomstick, evil spell).
CONSONANCE - the repetition of a
consonant at the end of two or more words.
(Hop up the step).

CONTEXT - the words and phrases
surrounding a word.

CRISIS - the point at which the protagonist
experiences change, the turning point.
DENOTATION - the definition or meaning of
a word.

DENOUEMENT - the falling action or final
revelations in the plot.

DIALECT - regional speech that identifies a
character’s social status.

DIALOGUE - conversation between two or
more characters.

DICTION - word choice.
DOPPELGANGER - a double or twin.
DOUBLE ENTENDRE - a statement that has
two meanings, one of which is suggestive or
improper.

DRAMATIC IRONY - results when the
reader or audience knows or understands
something that a character does not know.
DRAMATIC MONOLOGUE - a poem in
which an imaginary character speaks to a
silent listener.

DYNAMIC CHARACTER - a character who
undergoes change as a result of the actions of
the plot and the influence of other characters.



DYSPHEMISM - a coarse or rude way of
saying something; the opposite of euphemism.
A euphemism for die would be pass away. A
dysphemism would be croak.

DYSTOPIA - the opposite of utopia.
Literally “bad place.”

ELISION - the omission of part of a word as
in “o’er” for over and “e’re” for ever.
ELLIPSIS - the omission of one or more
words signified by the use of three periods. ..
EPILOGUE - a concluding statement.
EPIPHANY - a sudden insight or change of
heart that happens in an instant.

ETHOS — moral nature or beliefs.
EUPHEMISM - an indirect way of saying
something that may be offensive . (passed
away instead of died, senior citizens instead of
old people).

EXISTENTIALISM — 20" century philosophy
concerned with the plight of the individual
who must assume responsibility for acts of
free will. Characteristics are alienation,
anxiety, loneliness, absurdity.

EXTENDED METAPHOR - a metaphor that
is elaborated on and developed in several
sentences,

FARCE - comedy that involves horseplay,
mistaken identity, exaggeration, and witty
dialogue.

FIGURATIVE LANGUAGE - the use of
figures of speech to express ideas.

FIGURES OF SPEECH - include metaphor,
simile, hyperbole, person-ification.
FLASHBACK - a plot device that allows the
author to jump back in time prior to the
opening scene.

FLAT CHARACTER - a one-dimensional
character who is not developed in the plot.
FOIL — a character who, through contrast,
reveals the characteristics of another
character.

FORESHADOWING -- a clue that prepares
the reader for what will happen later on in the
story.

HERO/HEROINE - the main character, the
protagonist whose actions inspire and are
admired.

HOMOPHONE — words that sound alike but
have different spellings and meanings (see,
sea; two, too; here, hear: fair, fare).
HYPERBOLE - exaggeration (I'll love you
until all the seas run dry).

IDIOM - a saying or expression that cannot
be translated literally (jump down someone’s
throat, smell a rat, jump the gun, bite the dust).
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INFERENCE - information or action that is
hinted at or suggested, but not stated outright.
INTERIOR MONOLOGUE - a device
associated with stream of consciousness where
a character is thinking to himself and the
reader feels like he is inside the character’s
mind.

IRONY - the opposite of what is expected, a
reality different from appearance. (Brutus is
an honorable man).

LITOTES — understatement that makes a
positive statement by using a negative
opposite. (not a bad actor).

LOOSE SENTENCE - an independent clause
followed by a dependent clause. (I didn’t go
shopping because it was raining). A periodic
sentence is the reverse: (Because it was
raining, I didn’t go to shopping).

MAGICAL REALISM - in twentieth century
art and literature, when supernatural or
magical events are accepted as being real by
both character and audience.
MALAPROPISM - the use of a word
somewhat like the one intended, but
ridiculously wrong (the use of diseased rather
than deceased in Huckleberry Finn).
METAPHOR - a figure of speech in which
one thing is said to be another thing. (The
trees were silent sentinels; a sea of asphalt; the
clinging ivy to his oak).

METONYMY - the use of an object closely
associated with a word for the word itself.
(Using crown to mean king, or oval office to
mean president).

MONOLOGUE - a speech given by one
person.

MOOD - synonymous with atmosphere and
tone,

MOTIF - a recurring pattern of symbols,
colors, events, allusions or imagery.
NARRATOR - the person telling the story.
NATURALISM - a late nineteenth century
literary movement that viewed individuals as
fated victims of natural laws.

NOVELLA - a tale or short story.
ONOMATOPOEIA - the use of words to
imitate sound. (clink, buzz, clop, hiss).
OXYMORON - a figure of speech that
combines words that are opposites. (sweet
sorrow, dark victory).

PARABLE - a story that teaches a lesson.
PARADOX - a statement that on the

surface seems a contradiction, but that
actually contains some truth.



PARATAXIS - sentences, phrases, clauses, or
words arranged in coordinate rather than
subordinate construction.

PARODY - writing that imitates another
author’s style.

PATHOS - pity, sympathy, or sorrow felt by
the reader in response to literature
PERIODIC SENTENCE - opposite of loose
sentence, when a dependent clause precedes
an independent clause. (When it rains, I get the
blues, rather than I get the blues when it rains
which is a loose sentence).

PERSONA - the voice in a work of literature.
PERSONIFICATION - a figure of speech
that attributes human characteristics to an
inanimate object. (The wind sighed. The
moon hid behind a cloud).

PICARESQUE - episodic adventures of a
protagonist who is usually a rascal.

POETIC DEVICES - elements of poetry used
in fiction to create harmonious sound of
words include assonance, consonance,
alliteration, repetition, and rhyme.

POINT OF VIEW - the perspective from
which a story is told.

POLYSYNDETON - the overuse of
conjunctions in a sentence, especially and,
and or.

POSTMODERN - contemporary fiction, may
include an antihero and experimental style.
PROTAGONIST - the main character.

PUN - a play on words. (He wanted to become
a chef, but he didn’t have the thyme).
REALISM — writing that is characterized by
details of actual life.

REGIONALISM - writing that draws heavily
from a specific geographic area using speech,
folklore, beliefs, and customs.

REPARTEE - a comeback, a quick response.
REPETITION - the reiteration of words,
sounds, phrases.

RHYME - words with identical sounds such
as cat and hat or glare and air.
ROMANTICISM - literary movement in the
18™ and 19" century that portrayed the
beauty of untamed nature, emotion, the
nobility of the common man, rights of the
individual, spiritualism, imagination, fancy.
SARCASM - a bitter remark intending to
hurt and express disapproval.

SATIRE - writing that blends humor and wit
with criticism of institutions or mankind in
general.

SENSORY IMAGERY - language that
evokes images and triggers memories in the
reader of sight, sound, touch, taste, and smell.
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SETTING - the time and place where a story
takes place.

SIMILE - a figure of speech that compares
two things that are not alike, using the words
like or as. (eyes gleaming like live coals; as
delicate as a snowflake).

SOLILOQUY - a long speech made by a
character who is alone, who reveals private
thoughts and feelings to the reader or
audience.

STATIC CHARACTER - a character who
changes little in the course of the story.
STREAM OF CONSCIOUSNESS —a
narrative technique that imitates the stream
of thought in a character’s mind.

STYLE — the individual way an author writes,
how it is recognized and imitated.
SUBPLOT - a minor or secondary plot that
complicates a story.

SURREALISM - 20™ centu ry art, literature,
and film that juxtaposes unnatural
combinations of images for a fantastic or
dreamlike effect.

SUSPENSE - anticipation of the outcome.
SYMBOL - something that stands for
something else.

SYNECDOCHE - a figure of speech in which
the part symbolizes the whole. (4ll hands on
deck, or I've got some new wheels).

SYNTAX — word order, the way in which
words are put together.

THEME — a central idea.

TONE - the attitude toward a subject or
audience implied by a literary work.
TRANSCENDENTALISM — a 19" century
American philosophical and literary
movement that espoused belief that intuition
and conscience transcend experience and are
therefore better guides to truth than logic and
the senses. Characteristics are respect for the
individual spirit, the presence of the divine in
nature, the belief that divine presence is
everywhere, belief in the Over-Soul, a concept
of an omnipotent divinity influenced by
Hinduism.

TROPE - in rhetoric, a figure of speech
involving a change in meaning, the use of a
word in a sense other than the literal.
UNDERSTATEMENT -- saying less than is
actually called for. (referring to an Olympic
sprinter as being pretty fast).

UNRELIABLE NARRATOR - a narrator
who is not credible when it comes to telling
the story. (Chief Bromden in One Flew Over
the Cuckoo’s Nest, or Victor Frankenstein).
UTOPIA - a perfect or ideal world.
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