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Lord of the Flies
Objectives

By the end of this Unit, the student will be able to:

1.  state why and in what way this book is a good example of the loss of innocence genre.

2.  identify and comment on the following symbols in this novel: the island, the jungle, the 
ocean, the pig’s head, and the major characters.

3.  state Golding’s view of the essential nature of man and comment on civilization’s 
function in regard to man.

4.  identify and discuss the types of power exemplifi ed in this novel.

5.  discuss the psychological aspects of this novel, particularly the following:
 a. Piggy as the scapegoat and the reminder of the rule of intellect;
 b. Jack as an example of the militaristic mind;
 c. Ralph as the leader, for whom the following of rules is essential;
 d. Roger as the sadistic part of humanity;
 e. fear of the unknown;
 f. mob mentality.

6. point out and discuss how Lord of the Flies exists on at least three levels:
 a.  as an action/adventure story;
 b.  as a psychological novel about people under stress;
 c. as a symbolic novel about the nature of man and the role of civilization.

7. understand, defi ne, and give examples of the following literary terms:
a. simile
b. personifi cation
c. hyperbole
d. metaphor
e. foreshadowing
f. irony
g. alliteration

8. determine who or what the title refers to
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Lord of the Flies
Terms and Defi nitions

Alliteration - the repetition of sounds at the beginning of words. Example: More Mischief and 
Merriment.

Allusion - a reference to a person, place, poem, book, event, etc., which is not part of the story, 
that the author expects the reader will recognize. Example: In The Glass Menagerie, 
Tom speaks of “Chamberlain’s umbrella,” a reference to British Prime Minister Neville 
Chamberlain.

Coming of Age - a novel or other work of literature in which the main character or characters 
grow, mature, or understand the world in adult terms. Examples: The Adventures of 
Huckleberry Finn; The Cay

Foreshadowing - the use of hints or clues in a story to suggest what action is to come. 
Foreshadowing is frequently used to create interest and build suspense. Example: Two 
small and seemingly inconsequential car accidents predict and hint at the upcoming, 
important wreck  in The Great Gatsby.

Hyperbole- exaggeration for emphasis; overstatement. Example: I’ve told you a million times 
to…

Irony - a perception of inconsistency, sometimes humorous, in which the signifi cance 
and understanding of a statement or event is changed by its context.  Example: The 
fi rehouse burned down.

 •  Dramatic Irony - the audience or reader knows more about a character’s situation 
than the character does and knows that the character’s understanding is incorrect. 
Example: In Medea, Creon asks, “What atrocities could she commit in one day?” 
The reader, however, knows Medea will destroy her family and Creon’s by day’s end.

 •  Structural Irony – the use of a naïve hero, whose incorrect perceptions differ from the 
reader’s correct ones. Example: Huck Finn.

 •  Verbal Irony - a discrepancy between what is said and what is really meant; sarcasm.
Example:  A large man whose nickname is “Tiny.”

Loss of Innocence - a story in which an innocent child or young adult lives a blissful and 
happy life, untouched by evil or hardship.  This innocence is shattered, however, by 
what the character observes or experiences about the world, which changes him or her. 
Examples: A Day No Pigs Would Die, and Night.

Metaphor - a comparison of two things that are basically dissimilar in which one is described in Metaphor - a comparison of two things that are basically dissimilar in which one is described in Metaphor
terms of the other. Example: The moon, a haunting lantern, shone through the clouds.
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Microcosm - the presentation of a world or society that is supposed to stand for all of 
humanity. Example: The Greek gods on Mount Olympus, with their jealousies, loves, 
faults, tricks, and problems, are seen as paralleling human behaviors.

Narrator - the one who tells the story. The narrator must not be confused with “author,” the Narrator - the one who tells the story. The narrator must not be confused with “author,” the Narrator
one who writes the story. If the narrator is a character in the book, the proper term is 
“fi rst-person narration.” Example: Moby Dick is narrated by Ishmael, a crewmember. If 
the narrator is not a character in the book, the correct term is “third-person narration.” 
Example: Sense and Sensibility.

Personifi cation - a fi gure of speech in which an object, abstract idea, or animal is given human 
characteristics. Examples: The wall did its best to keep out the invaders.

 “Because I could not stop for Death,
 He kindly stopped for me.”
   –Emily Dickinson

Simile - a comparison between two different things using either like or as. Examples: I am as 
hungry as a horse. The huge trees broke like twigs during the hurricane.

Symbol - an object, person, or place that has a meaning in itself and that also stands for 
something larger than itself, usually an idea or concept; some concrete thing which 
represents an abstraction. Example: The sea could be symbolic for “the unknown.” 
Since the sea is something that is physical and can be seen by the reader, and also 
has elements that cannot be understood, it can be used symbolically to stand for the 
abstraction of “mystery,” “obscurity,” or “the unknown.”

Theme - the central or dominant idea behind the story; the most important aspect that 
emerges from how the book treats its subject. Sometimes theme is easy to see, but, 
at other times, it may be more diffi cult. Theme is usually expressed indirectly, as an 
element the reader must fi gure out. It is a universal statement about humanity, rather 
than a simple statement dealing with plot or characters in the story. Themes are 
generally hinted at through different methods: a phrase or quotation that introduces 
the novel, a recurring element in the book, or an observation made that is reinforced 
through plot, dialogue, or characters. It must be emphasized that not all works of 
literature have themes in them. Example: In a story about a man who is diagnosed 
with cancer and, through medicine and will-power, returns to his former occupation, 
the theme might be: “Real courage is demonstrated through internal bravery and 
perseverance.” In a poem about a fl ower that grows, blooms, and dies, the theme might 
be: “Youth fades, and death comes to all.”
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Lord of the Flies
Questions for Essay and Discussion

1.  The Romantics believed that man was inherently good, but had become corrupted by 
civilization. The boys in this novel were raised on books like Robinson Crusoe, The Blue 
Lagoon, The Coral Island, and Swiss Family Robinson, in which shipwrecked people made 
decent lives on their island. How does this book portray the opposite of that idea?

2.  In Western literature, the jungle is frequently a symbol. What does the jungle represent 
in this novel?

3.  Gradually, the boys become less and less civilized and more and more savage. Trace the 
progression that Golding sets out.

4.  Does this novel, in your opinion, end on an optimistic or pessimistic note?

5.  Throughout the novel, the nature of the beast changes for the boys. Trace the boys’ 
perception of the beast from its fi rst mention until the end.

6.  Jack and Ralph are said to represent the clash between authoritarianism and democracy. 
Show how, and to what extent, each personality does, in fact, represent that.

7.  Ralph experiences a loss of innocence. Show how he is at the beginning, what crises he 
undergoes that change him, and how he is at the end.

8.  Compare Ralph’s “coming of age” in this novel to Gene’s “coming of age” in A Separate 
Peace or any other novel that is suitable.

9. How do the following items function as symbols in this novel: Piggy’s glasses, the conch 
shell, the fi re, the sea, the pig’s head?

10.  Point out how and why Piggy is a scapegoat in this world.

11. How does Jack manipulate the boys and use their fear of the beast to get what he wants?

12.  There are many instances of irony in this novel. Analyze any three of them.

Note: All references come from the Perigee Book edition of Lord of the Flies, copyright 1954.
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Lord of the Flies
Test

1.  Ralph’s reaction after fi nding himself on the island without adults is one of
 A. sheer terror.
  B. deep depression.
  C. fear and trembling.
  D. unrestrained joy.
  E. Both A and B

2.  Jack says, “We’ve got to have rules and obey them. After all, we’re not savages.” This is 
an example of a(n)

  A. allusion.
  B. metaphor.
  C. dramatic irony.
  D. personifi cation.
  E. pun

3.  Who narrates the story?
  A. Ralph
  B. Piggy
  C. a fi rst-person narrator
  D. an all-knowing third person narrator
  E. Both B and C

4.  __________ is/are a symbol of authority and order.
  A. Piggy’s glasses
  B. the conch shell
  C. The painted faces
  D. The fi re
  E. The island

5.  By the novel’s end, the island can be seen as
 A. a microcosm of the larger world.
  B. an escape from the real world.
  C. an effective imprisonment.
  D. a Garden of Eden.
  E. a mirage.

6.  In the novel, the fi re on the mountain is
  A. a symbol of civilization.
  B. a means of signaling to passing ships.
  C. an offering to the beastie.
  D. a denial of the power of nature.
  E. a warning.
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7.  When the boys hunt down and kill the second pig, which important character(s) is/are 
not present.

  A. Ralph
  B. Simon
  C. Jack
  D. Roger
  E. Both B and D

8.  A symbol for rationality and reason is
 A. Piggy’s glasses.
  B. the fi re.
  C. the pig’s head.
  D. the huts.
  E. the dead pilot.

9.  Back in England, Jack had been
  A. a policeman’s son.
  B. a butcher’s apprentice.
  C. a head choirboy.
  D. a rugby team captain.
  E. a star student.

10.  Golding apparently wants to show that man, by nature, is
  A. inherently good.
  B. inherently evil.
  C. neither good nor evil.
  D. both good and evil.
  E. an eternal child.

11.  What makes the boys less rational humans and more irrational savages?
 A. painting their faces
  B. chanting, “Kill the beast! Spill her blood!”
  C. doing the dance in which they act out the pig-killing
  D. choosing to follow Jack
  E. A, B, and C

12.  Jack becomes the chief of all the boys, except Ralph, through
  A. fear and coercion.
  B. pride and love.
  C. a public election.
  D. a rigged election.
  E. desire and hard work.
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13.  When he rescues them at the end, the naval offi cer
 A. turns out to be Ralph’s father.
  B. is disappointed in the boys’ behavior.
  C. is proud of their survival skills.
  D. informs them that the war is over.
  E. tells them to grow up.

14.  At the end Ralph cries
 A.  because he is happy to be rescued.  
 B.  because he has been told his father is dead. 
 C.  for the “end of innocence” and the “darkness of man’s heart.”
 D.  for the “fall through the air of his true, wise friend,” Piggy.
 E.  Both C and D

15. Ralph recognizes
 A. that he and Simon are the only ones free of savage impulses
 B. that he, too, like Jack and the others, has savage impulses
 C. that Piggy is no smarter than he is.
 D. that the naval offi cer will take the boys to their death.
 E. Both B and C

II. Identify the character described and/or speaking. Not every name will be used.

 A. Ralph
 B. Piggy
 C. Jack
 D. Roger
 E. Simon

16. _______ “You let the fi re go out.” 

17. _______ The fair boy realizes that there are no adults on the island but then the “delight 
of a realized ambition overcame him”; he stands on his head and grins. 

18. _______ The humiliating tears were running from the corner of each eye. “I’m not 
going to play any longer.…I’m not going to be a part of Ralph’s lot—” 

19. _______ “[He] felt a perilous necessity to speak; but to speak in assembly was a 
terrible thing to him.…[He] became inarticulate in his effort to express 
mankind’s essential illness. Inspiration came to him.” 

20. _______ [He] was puzzled by the shutter that fl ickered in his brain. There was 
something he wanted to say; then the shutter had come down.” 
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III.  Essays

1. The following is a quote by William Golding: “The theme [of Lord of the Flies] is an 
attempt to trace the defects of society back to the defects of human nature.” By citing 
incidents and comments from the book, prove that this is, indeed, a theme of this novel.

2.  In loss of innocence novels, we see the protagonist fi rst as an innocent. Then, we watch 
the character undergo a crisis or crises; fi nally, we observe either a gradual change or 
a sudden moment of insight. Using this model, trace Ralph’s loss of innocence in this 
novel.

3.  This novel is fi lled with irony. Identify and explain the fi nal note of irony on which this 
novel ends. Be sure to include the idea of the island as a microcosm of the larger world.

4.  State what you believe to be Golding’s view of the nature of mankind and relate how 
civilization functions to keep this essential nature in check.
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Lord of the Flies
Answer Key

I. Multiple Choice

  1. D 6. B. 11. E
  2. C 7. B 12. A
  3. D 8. A 13. B
  4. B 9. C 14. E
  5. A 10. D 15. B

II. Matching

  16. A
  17. A
 18. C
  19. E
 20. A

III. Essays (Sample answers)

1.  It is quite apparent that the theme of Lord of the Flies is an attempt to trace the 
defects in society back to the defects in human nature. At the outset, the boys, 
specifi cally Ralph, feel as if they have been liberated from adult control and, hence, the 
restrictions of society. In this spirit, the boys try to get organized. They expect to be 
rescued, but they also expect to have a pleasant time while they are waiting for rescue.

  In a short time, however, things start breaking down as jealousies, antagonisms, 
fears, savagery, and chaos build. When asked by Ralph what went wrong, Piggy responds 
that it was Jack’s fault. With the mounting fear of the beast, however, the reader sees, as 
Simon does, that Jack is not the real problem, for the beast exists within each person’s 
heart, even Ralph’s. Ralph feels the savage beneath the veneer rise as he, too, experiences 
the desire to hurt and kill a living thing. Ralph recognizes this primitive instinct on a 
number of occasions and is tempted to join in the apparent fun of the savages, but in 
most instances, he is able to resist the temptation.

  If the novel ended with Ralph’s understanding of his true nature, though, there 
would be no reason to apply a generalization about the boys’ behavior to society at large. 
However, it does not end here; rather, it ends with the appearance of adults, personifi ed 
by the naval offi cer. Just as the savages hunted and tried to kill Ralph, the offi cer and the 
crew of the cruiser are hunting and trying to kill their enemy. After chastising the boys 
for their behavior, the last sentence of the book relates how the offi cer’s eyes rest on his 
trim warship. One cannot help wondering how different what the offi cer plans to do is 
from what the boys chasing Ralph planned to do.
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2.  Throughout the course of this novel, the reader may observe Ralph’s loss of 
innocence. At the outset, he is very pleased to realize that there are no adults on this 
island. In fact, he stands on his head and grins as he makes this pronouncement. He 
cavorts in the lagoon and bathes in the sun without any worries. He knows, with a 
child’s certainty, that the boys will be rescued. Piggy, however, whose parents are dead 
and who has always been an outsider, is, consequently, less innocent and reminds 
Ralph that no one knows the boys are missing, so no one will be looking for them. 
Nevertheless, in high spirits and in mutual innocence, Ralph, Jack, and Simon set out to 
explore the island. This journey, unlike any to follow, is a carefree and happy one.

  As things begin to break down, Ralph is increasingly disturbed, but has no 
understanding of why their society is rapidly descending into chaos. In fact, it is not 
until late in the book that Ralph has any glimmering of understanding about Jack’s 
behavior. When Ralph asks Jack why he (Jack) feels such hatred, he is repeating a 
thought put into his head by Piggy.

  At the beginning of the fi nal chapter, Ralph still clings to his innocence. Even after 
hearing that Roger has prepared a stick sharpened at both ends for him, Ralph cannot 
believe the hunters mean to do serious harm to him. At this point, it is his instinct that 
saves him as he runs and evades capture.

  As the nearly exhausted Ralph crouches in the bushes, insight comes to him. He 
realizes the signifi cance of the sharpened stick; he recognizes the intentions of the 
savages and the darkness in the hearts of the English schoolboys. With his rescue, he is 
able to weep for this savagery in humans and for his own loss of innocence.

3.   The fi nal irony in Lord of the Flies is that Ralph is rescued by the crew of a ship that 
is at war; war, by its nature is an irrational set of actions determined to destroy an en-
emy. The ship’s intent is similar to what is happening on the island, but nuclear war is a 
much more technological advanced method of destruction, as compared to a sharpened 
stick. The island, a microcosm for the larger world, is a place where savagery and irratio-
nality overpower and defeat reason. This primitive savagery tries to annihilate everyone 
and everything that hints of civilization and rules. After the whole island burns, where 
would food and shelter be found? The analogy to the nuclear struggle going on between 
the adults in the book is complete: In their irrational desire to annihilate each other, the 
nuclear powers will destroy the earth. Who is to rescue the rescuers?
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4.   Golding’s point of view is that, beneath the surface, the savage lurks in all of us. It is 
the savage that lashes out and takes pleasure in hurting another individual. Like Roger 
when we fi rst meet him, however, we are constrained by the rules of civilization.

  Roger observes the littluns and has an irrational desire to throw rocks at them, but 
Roger recognizes the invisible net of civilization around these children that is backed up 
by laws, courts, and admonishments from parents, so he throws to deliberately miss the 
boys. As the savages paint their faces to hide their individuality, chant their hypnotic, 
repetitive chants, and dance their dances in wild abandon, their blood-lust rises. With 
the killing of the pig, we see Roger, Jack, and the rest of the boys lose the bonds of 
civilization.

  In the beginning of the novel, Roger kicks over sand castles and throws rocks to 
miss his target, but this is merely a warm-up. Later, the savage in him rises and he aims 
to hit his target. Then, shedding civilization entirely, Roger rolls the boulder at Piggy 
with the full intent of killing him. From this point on, Roger is the executioner, who 
feels none of the restrictions of civilization.

  While Roger’s actions may be dismissed psychologically as the aberrant behavior of a 
sadist, it is clear that Golding’s intent is to convey that within all of us exists a capability 
for savagery. He makes it clear that Roger is not the only one who has these feelings. 
In fact, both the reader and Ralph recognize that these impulses toward savagery are 
also present in Ralph. In Ralph, however, reason is stronger in most instances; the 
constraints of civilization and his own innate humanity enable him to overcome his 
savage impulses.
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Lord of the Flies

Study Guide
Teacher’s Copy

Chapter One - The Sound of the Shell

Vocabulary
altered – changed
irrelevance – utter unimportance
apprehension – suspicion; fear
lodgment – a place
askew – out of line
loitered – lingered
bastion – the projecting part of a fortifi cation
lolled – dropped
clambering – awkwardly climbing
motif – recurring elementmotif – recurring elementmotif
decorous – proper
multitude – a great number
effl orescence – blossoming
pallidly – dully
effulgence – brilliance
pallor – paleness
pliant – fl exible
enmity – ill will
proffer – offer
fl edged – covered
foliage – leaves and brush
ranged – set in a row
furtive – stealthy
specious – deceptive; false
gorging – greedily eating
speculated – wondered
hiatus – a hesitation or gap
strident – loud; harsh
incredulous – skeptical
surmounted – topped
interposed – set between
swathing – enveloping
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1. What is the fair boy’s attitude when he realizes that there may be no grown-ups on 
the island?

 He is happy. “The fair boy said this [that there are no grown-ups on the island] solemnly; but 
then the delight of a realized ambition overcame him.” 

2.  How did the boys come to be on this island?

 They were on a plane that was attacked and shot down. They apparently crash-landed on the 
beach in the passenger tube.

3.  Ralph, the fair boy, seems to delight in being on the island, and he swims and plays in 
the lagoon. What seems to be the concern of the other boy?

 He wants to make a list of the other survivors and have a meeting. In short, he wants not to 
play but to get things organized.

4. Why does Ralph’s talk of rescue sound naive or innocent?

 He thinks his father will rescue him, despite all evidence to the contrary.

5. Describe the other boy, Piggy.

 He is fat, wears glasses, has asthma, and seems to be a mama’s (auntie’s) boy. He also seems a 
bit brighter and a little more mature than Ralph.

6.  What do they spot in the sand, and what is the fi rst reaction of the boys?

 They see a conch shell. Ralph seems intrigued by its design and color, but Piggy sees it as 
something to be blown into. He thinks it may be used to call the other boys together.

7.  In what sense do Ralph and Piggy make one whole boy while dealing with the conch?

 Piggy had the idea and knows how to blow it, but only Ralph has the physical strength to do 
the job.

8. Who are the boys that appear out of the jungle, and what do they do?

 They are English boys who have been attending private schools. In age, they are between 6 
and 12. As they walk to the point where Ralph is blowing the shell, they sit down and wait 
for instructions. “The children gave him the same simple obedience that they had given to 
the men with megaphones.” The men were, obviously, the authority that organized the boys’ 
departure.
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9.  Who is Merridew, and what is our fi rst impression of him?

 He is the choir leader, and we can see from the way he marches the choir and refuses to allow 
them to sit that he is inclined toward strict discipline, obedience, and military thinking.

10. When Jack Merridew fi nds out that there are no adults on the island, why does he reject 
the name Jack?

 “Kids’ names,” said Merridew. “Why should I be Jack? I’m Merridew.” “Merridew” is a very 
English-sounding name, proud and adult-like.

11.  How can we see that Jack is used to commanding?

 He refuses to allow his choir to rest or to remove their uniforms. He shows no sympathy for 
a fainted Simon. In addition to keeping the choir in order, he turns to Piggy and says, “You’re 
talking too much…Shut up, Fatty.” His face is “ugly without silliness,” an indication of his 
malevolent character. 

12.  How do we know that Piggy’s place in this island society is going to be similar to his 
status in England? What do you suppose his situation was there?

 Because of his weight and physical weakness, Piggy seems to have been something of an 
outsider, the butt of other boys’ jokes. It looks as if, because of the way the others laugh at 
him, that things will be no different for him here. He seems to want to be accepted, but is too 
intellectual, weak, and overweight.

13.  Although Piggy seemed to be the smartest, and Jack is an obvious leader, why is Ralph 
elected chief?

 Most of all, he was the one who had blown the conch. To the others, this counted for a good 
bit. Other reasons are probably the intangible ones used for choosing a leader.

14.  In what two ways does Ralph disappoint Piggy?

 First, Ralph tells everybody the hated name of “Piggy,” and then he will not let Piggy go with 
the three boys when they leave to explore the island.

15.  What do the boys determine at the top of the mountain? How do they seem to feel 
about this?

 They understand that they are defi nitely on an island, and it appears uninhabited. They seem 
elated. Ralph says, “This [the island] belongs to us.” Rather than being depressed by it, they 
seem excited to be on their own without adults present.
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16. What is the fi rst act of willful destruction? What is their reaction?

The boys roll a huge boulder down the hillside. They are ecstatic and triumphant despite, or 
possibly because of, the harm the boulder did to their new home.

17.  Jack wants his choir to be the hunters, but he fails to kill the piglet. Why?

 He has never killed anything before, and the enormity of the bloodletting and killing holds 
him back. Jack is still an innocent at this point.

18.  What implied vow does he make?

 At the next opportunity he will not fail. He will the kill the animal without any thoughts of 
mercy. To prove his intentions, Jack “slams” his knife into a tree, and does so again in the 
next chapter.

19.  At this point, what is the relationship between Ralph and Jack?

 They seem to be equals, and they seem to have become friends.

20.  The island is described as being “roughly boat shaped.” What does this image bring to 
mind regarding the boys?

 They all are, so to speak, in the same boat together and on a journey of some kind; to where, 
they do not know. The boat would represent their freedom, or their imprisonment.
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Chapter Two - Fire on the Mountain

Vocabulary
assented – consented
borne – held aloft
confi rmation – agreement
ebullience – enthusiasm; liveliness
errant – aimless
festooned – decorated
fl uently – easily; fl uidly
gesticulated – gestured
induced – persuaded
martyred – self-sacrifi cing
offi cious – meddlesome
quota – proportional part
recrimination – an accusation in response to another accusation
tumult – commotion

1.  What function has the clearing by the lagoon, described as a platform, seem to have 
assumed?

 It seems to have become the offi cial place for holding meetings.

2.  How does the conch become the visible symbol of authority?

 The boy holding the conch has the fl oor, and he is the only one allowed to speak.

3.  What are Jack’s feelings about rules?

 There should be many of them, and anyone who breaks them should be physically punished. 
Jack is exhibiting the beginnings of his cruelty.

4. With its benign climate, fresh water, and abundant fruit, this place could seem to be a 
Garden of Eden until the little boy comes forward. What element does he introduce? 
How does he describe it? How does the descriptive phrase, “the small boy twisted 
further into himself” hint at a theme? 

 The six-year-old hints at the presence on the island of a “beastie.” If this were the Garden of 
Eden, it could be said that the boy introduces a consideration of evil. He describes a “snake-
thing,” which again reminds one of the Garden of Eden. The boy “twists” into himself, like a 
snake, subtly indicating, for the fi rst time, Golding’s belief that the beast is within all of us.

5.  What does Piggy reluctantly contribute to the fi re?

 The boys take his glasses to get the fi re started.
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6.  In what ways is Piggy the voice of reason?

 He chastises the group for acting like “a crowd of kids.” He wants them to think and plan 
rather than doing things poorly. He points out that they are burning up what was to be the 
fi rewood for the distress signal. In addition, the fi re that is out of control may burn up all 
their fruit and meat and ruin any fi rewood. The meeting seems to be disintegrating, and 
Piggy, conch in hand, demands to be heard.

7.  On what ominous note does this chapter end?

 One of the little ones, the one who brought up the beastie, is missing and, presumably, was 
killed in the fi re.

Chapter Three - Huts on the Beach

Vocabulary
abyss – nothingness; a deep area
antagonism – opposition
avidly – eagerly; greedily
clarity – clear understanding
compulsion – deep impulse
contrite – apologetic
foundered – collapsed
gaudy – showy; colorful
inscrutable – not easily interpreted
susurration – murmur
tacit – unspoken but understood
unheeding – ignoring
vicissitudes – changing circumstances

1.  Why is Ralph getting frustrated?

 Very little progress is being made on completing the shelters, which bothers him greatly. His 
own hut has fallen, only two others have been completed, and these two are shaky.

2.  In addition to being a shelter from the weather, in what symbolic way does Ralph think 
that the shelters are important?

 He feels the others, particularly the younger kids, would feel more secure from the beastie, 
whatever it is, if they were sleeping in shelters. A shelter would be sort of a home. It might 
not prevent nightmares, but it would, at minimum, give the boys a sense of purpose.
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3.  When Jack is hunting or talking about hunting, what kind of look does he have? What 
does this seem to signify?

 A mad look comes into his eyes. He seems to be becoming obsessed with hunting and killing 
a pig. He is much more savage than the others, nearly naked, studying pig signs, carrying a 
spear. He states near the start of the chapter, “Rescue? Yes, of course! All the same, I’d like to 
catch a pig fi rst—” It is clear that Jack’s desire for killing is extremely strong.

4. What is causing friction between Ralph and Jack?

 Jack feels that he is doing something important in hunting, but Ralph feels that it shows little 
gain and that he, Simon, and the rest are stuck with the work of building shelters. Some of 
the problem may simply be the desire for power and control.

5. What conclusion does Jack reach about the pig, and what plan does he formulate? What 
confusion do Jack and Ralph have?

 In the heat of the day, the pigs must go to the top of the mountain and sleep in the shade. Jack 
wants to paint his face and sneak up on them while they are sleeping. Jack becomes excited 
about the pig hunt, while Ralph believes the excitement is about a ship. Jack feels that meat is 
more important than rescue. Ralph knows better.

6.  How does the narrator describe the relationship between Jack and Ralph? 

 “They looked at each other, baffl ed, in love and hate.” 

7.  Of Simon, Ralph says: “He’s queer. He’s funny.” In what way is Simon different from the 
others?

 He seems to be more of a loner and more sensitive than the others. We fi nd out later that he is 
an epileptic. Simon is also more observant and introspective. At the end of the chapter, Simon 
is alone within the concealment of the jungle, and, furtively, with Golding supplying nature 
imagery, Simon spends the night. He communicates/understands/learns there; the richness 
and symbolism of nature seem ineffable and sensual. Later in the book, Jack accuses Simon of 
using the jungle as a lavatory: “He was taken short.” The reader is unsure of what actually 
occurs. 

8. What literary term is used in this quotation: “They [Jack and Ralph] walked along, two 
continents of experience and feeling…”? 

 Hyperbole is the term. The word “continents” is obviously exaggerated, but it does express 
the vast difference between the two leaders.
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Chapter Four - Painted Faces and Long Hair

Vocabulary
appalled – shocked; weakened
belligerence – aggression
blatant – obvious; glaring
chastisement – scolding
compelled – driven; forced
detritus – debris, waste
dispersing – breaking up; drifting in different directions
dubious – doubtful
gouts – gushes
impalpable – unable to be touched
incursion – a raid
inevitably – predictably; unavoidably
malevolently – spitefully
myriad – uncountable number
obscurely – vaguely 
omission – the condition of being left out
opalescence – iridescence
preposterous – contrary to reason
ravenously – desperately hungrily

1. Why do Roger and Maurice kick over the sand castles of the younger children?

 They act out of meanness. They have destroyed both a bit of happiness and a reminder of the 
younger boys’ previous existence. Roger “led the way,” indicating his growing sadism and 
antisocial behavior. 

2.  Why does some sort of excuse come to Maurice’s mind?

 In his old life when he did things like this, he had to have some excuse to tell the adults. His 
guilt feelings are behavioral responses conditioned by society.

3. What is symbolized by the distinction in Golding’s coined words “biguns” and “littluns”?

 In the simplest terms, the boys are now speaking sloppily, losing a bit more of their 
individuality and civilization. Sam and Eric conveniently become one, their individuality 
blotted out by combining their names into “Samneric.” Golding has created a dualistic 
society, each side unconcerned with the actions and well being of the other. The stage is being 
set for the upcoming violence.

4. What literary terms are used in the following quotation: “The sun gazed down like an 
angry eye”?

Personifi cation, giving the sun the ability to see, and simile, comparing it to an eye by using 
the word “like” are the two terms.
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5. Why, according to the narrator, does Roger not throw the rocks to hit Henry? What 
comment is made about civilization? How is it foreshadowing?

 Apparently he would like to, but he is prevented from doing so by the “invisible yet strong 
taboo of the old life. Round the squatting child was the protection of parents and school and 
policemen and the law.” Roger does not only does not acknowledge civilization any more, 
and it also “was in ruins”; this foreshadowing points to the future disintegration of the island 
civilization. 

6.  In what sense does putting on the paint free Jack? Why might this liberation bode ill for 
the others?

 “The mask...behind which Jack hid, liberated [him] from shame and self-consciousness.” 
Since it is because of shame, fear of retribution, and self-consciousness that we do not treat 
others badly, a loss of these qualities means that Jack may treat others harshly when he is 
concealed. The disguise is one of savagery and a primitive existence. It doubly removes him, 
not only from his acts, but also from the constraints of civilization.

7.  What creates the barrier between Jack and Ralph?

 Because Jack left the fi re watch to go hunting, the signal fi re went out. The ship on the 
horizon might have rescued them if the fi re had been tended.

8.  What bloodthirsty chant has become part of the hunting ritual?

 “Kill the pig. Cut her throat. Spill her blood.” 

9.  What two worlds does the narrator say that Jack and Ralph depict?

 Jack represents “the brilliant world of hunting, tactics, fi erce exhilaration, skill;” Ralph 
represents “the world of longing and baffl ed commonsense.” 

10. What happens to Piggy?

Jack, upset that the hunters are being blamed for letting the fi re go out, punches Piggy, and 
his glasses fall, breaking one lens. Jack half-heartedly apologizes, but Piggy is now even 
weaker and more helpless than before. When the boys are feasting, Jack refuses to give Piggy 
any meat, but Simon does. 

11. What is signifi cant at the end of the chapter?

 Jack needs acknowledgement for the successful hunt, but he must tell the story himself and 
receives not “understanding, but…only respect” for the deed. This hints at the upcoming split 
between the leaders and at Jack’s dominance through force rather than respect. The chapter 
ends with Maurice engaging in the fi rst reenactment of the hunting of a pig, foreshadowing 
the killing that will come later.
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Chapter Five - Beast from Water

Vocabulary
rendered – made
lamentably – woefully
ludicrous – ridiculous
derisive – scornful
effi gy – a likeness
sough – moaning; sighing
perilous – dangerous
decorum – proper behavior
discursive – rambling
incantation – chanting

1.  How has Ralph changed?

 He no longer sees his job as a leader as a sport or fun. He sees it as a serious responsibility, 
and it seems to tire him out at this point. He longs for civilization more than anyone but 
Piggy does.

2.  In this assembly, Ralph acts like the leader he is. What are some of his concerns that he 
brings up, and how do the boys react? 

 Ralph sets up rules again, repeating the ones everybody knows: lavatories only in one spot, 
strengthening shelters, water not being brought, but most importantly, the need to keep the 
fi re going. He overrides complaints by saying that since he is the “elected…chief,” the others 
need to do what he says. He ends his speaking by referring to the breakdown of their society 
and the “talk of fear.”.

3.  How does Jack deal with the fear?

 Jack, while he denies the existence of a beast or “animal” because he would have seen it and 
implies that if there were one, he, as a hunter, would kill it.

4. What does Piggy represent in his speech at the assembly?

 Piggy, now half blind, stands for rules, intelligence, science, tradition, and order, which are 
all in tatters.



T-11

5. The second littlun, Percival, has lost his connection to the previous world. What does 
his fear precipitate?

 The rest of the littluns begin to cry with Percival. Then he reveals that “the beast comes 
out of the sea.” This is a moment that will haunt the boys. The sea itself surrounds them, 
is mysterious, prevents their rescue, and holds too much unknown for them to deal with 
intelligently. If a terror comes from the water, it must be powerful. The disruption of the 
meeting with this infusion of fear becomes a moment of “breaking of sanity.”

6. What theme does Simon express at the meeting? What is the reaction?

 Simon, struggling to fi nd the words, states that the beast is real. Ralph is astonished, but 
Simon then comes to the conclusion that “maybe it’s only us.” 

7.  The meeting breaks down in confusion and fear. Jack defi es the rules and starts talking 
without having the conch. When Ralph shouts to Jack, “You’re breaking the rules,” Jack 
responds, “Who cares?” What is Ralph’s response?

 Ralph knows that “the rules are the only thing we’ve got.” 

8.  What does Ralph mean by that comment and why is it signifi cant?

 The rules “are the only thing we’ve got” to keep the island society together as a unit. Without 
the rules there is only anarchy as the behavior of the boys at the assembly reveals.

9. What is Ralph’s dilemma?

If he tries to establish order by blowing the symbol of authority, the conch, and no one 
responds, they are doomed; if he does not blow the conch, they are doomed anyway.

10.  Why does Piggy desperately want Ralph to stay on as chief?

 Piggy fears what Jack would do to him if Ralph stepped down as chief.

11. Find an example of irony dealing with adults in this section.

One of the three boys, Ralph, Piggy, or Simon, says, “they [grownups] wouldn’t quarrel.” This 
statement is a perfect example of “dramatic irony.” The adults on the planet are engaged in a 
nuclear war; the children are merely, at this point, arguing among themselves.

12.  In what sense are Ralph, Piggy, and Simon in confl ict with the rest of the boys?

 They are voices of reason trying to re-establish a society that will result in their working 
together to be saved. The rest of the boys cannot seem to understand this.
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Chapter Six - Beast from Air

Vocabulary
chasms – marked divisions, separations, or differences
emphatic – forceful; emphasized
guano – seabird droppings
interminable – endless
leviathan – a giant creature
mutinously – rebelliously
plinth – a square rock serving as a base
tremulously – tremblingly 

1. What is the beast from the air?

 There has been a plane accident high in the sky or, more likely, an act of war, which has 
caused the pilot to eject and parachute down to the island; however, he is dead. The dead 
body and the parachute harness fl apping in the wind at the top of the mountain make odd 
frightening movements. Samneric, on fi re duty, exaggeratedly report the new beast to the rest 
of the boys.

2.  What has Ralph fi xed his mind on, that the others seem to think of very little? Why do 
they not seem to share his concern?

 The signal fi re, smoke, and rescue obsess Ralph. Ralph appears to feel the burden of 
leadership and seems now more mature than most of the other boys.

3.  Why is exploring the castle-like rock formation a scary proposition, and who does it? 
What is Simon’s function here?

 They suspect that if the beast has a home on the island, this must be the spot. Jack has 
previously defi ed Ralph on the issue of talking only if one holds the conch, hit Piggy with 
a “violent swing,” and claimed that killing the beast “is a hunter’s job.” Ralph, happy to be 
relieved of the responsibilities of chief, allows Jack to lead the hunt. Simon reasons out the 
inconsistencies of the beast: it leaves no tracks, is slow, and must be inherent in the nature of 
man, rather than being an external beast.

4. Why does Ralph go fi rst?

 He claims, after Jack blushes in fear, that “I’m chief. I’ll go.” 
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5. Ralph insists they check the mountaintop for the beast and relight the fi re. What is it 
that the other boys want to do?

 The others want to play in the castle or go back to the camp.

6.  Everyone wants to be rescued, so why do the other boys not work harder at it?

 They are kids, and they act like kids. Immediate gratifi cation has a higher priority than 
working toward a goal. Play is more fun than work. The basic reason, though, is that they 
are fearful of what they might fi nd just around the curve.

Chapter Seven - Shadows and Tall Trees

Vocabulary
bravado – a false show of bravery
brine – saltwater
coverts – thickets
dun – drab, dull
impervious – incapable of being disturbed or affected
scurfy – fl aky with residue
traverses – crossings

1. What is Ralph’s opinion of his appearance as the chapter begins? What does his feeling 
indicate?

 He thinks he looks sloppy, and it bothers him to realize that he is becoming accustomed to the 
dirt. This passage confi rms his desire to return to a civilized state. In the other boys, however, 
Ralph sees the same signs of decay and with a heavy heart realizes “that he did not mind;” it 
was “normal.” 

2. Simon says twice to Ralph, “You’ll get back all right.” Is there a reason he singles Ralph 
out, rather than saying: “We’ll all get back all right”?

 He may be singling Ralph out because Ralph is especially tense at this point. On the other 
hand, Golding might be giving the reader some more foreshadowing. 

3. At this point, what contrast is presented by Ralph’s daydream?

 It serves to contrast the warmth and security of what was with his present predicament: the 
innocence of his past confronts the desperation of his present.
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4.  How does Ralph get caught up in the irrational lust to injure and kill?

 After Ralph hits the pig with a spear, he decides that hunting is good and feels like it made 
him more of a man. The second game of pretending to hunt a pig, begun innocently by Robert 
and Ralph, turns vicious as the boys, including Ralph, get caught up in the bloodlust and 
desire to kill and hurt. With their ritual chanting of “kill the pig” a crowd hysteria erupts. 
Robert has been slightly injured, but badly frightened: Robert will not play the pig again.

5.  Why is it especially horrifi c and savage when Robert says, “You want a real pig… 
because you’ve got to kill him” and Jack replies, “Use a littlun”?

 Although said as a joke at which everyone laughs, the idea is very primitive, reminiscent of 
a human sacrifi ce. The boys can imagine killing a littlun at some point, either deliberately 
or driven by a mob mentality. Even Ralph, the best and most responsible of them, experiences 
the lust to hurt and kill. Killing a littlun, or anything less powerful than they are, would 
diminish the other boys’ perception of their own weaknesses.

6.  Later, Ralph asks Jack why Jack hates him. What answer does Jack give? How do the 
other boys react? 

 Jack resents that Ralph is the leader because Jack wants to be. The rest of the boys do not 
show obvious hatred, but a leader who cannot solve the dilemma they are in is not worthy of 
respect

7.  How does Chapter Seven end?

 The three boys see the beast, drop their sticks, and run off the mountain.

8.  Why do you suppose Golding lets the reader know at the outset that it is the pilot 
and his parachute, not a beast, that the boys fi nd? Would there not have been greater 
suspense if the reader knew no more than the boys?

 The chapter might have been more suspenseful if the reader did not know; in knowing, 
however, the reader focuses attention on the boys’ reactions. Apparently, the author wants 
readers not to get involved in the suspense, but rather to concentrate on the boys as they get 
involved. Readers can see the futility of intelligence trying to conquer fear. Even if the boys 
knew the beast was a dead pilot, it would be too grotesque a thing for them to deal with, 
albeit not quite so frightening as an imaginary beast.
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Chapter Eight – Gift for the Darkness

Vocabulary
demure – reserved; modest
fervor – dedicated energy
palled – no longer inspired interest
rebuke – to scold
vexed – troubled

1.  How does Jack view the hunters? How does Ralph view them?

 Ralph hurts Jack’s pride with the comment that the hunters are “only boys with sticks.” Jack 
sees them as a brave and courageous band that he leads.

2.  Several pages into this chapter why does Jack leave the group?

 No one votes for Jack to replace Ralph as the chief; even though he asks three times, no boy 
raises a hand. Feeling hurt and humiliated, Jack storms off into the jungle and leave the 
group.

3. Given the situation, what idea does Simon put forth, and what simple idea does 
Piggy have?

 Simon suggests that they go back up the mountain to confront whatever is there. Piggy 
suggests moving the location of the fi re. Obviously, no one heeds Simon, and the boys are 
delighted at Piggy’s idea.

4.  Why do most of the bigger boys go off with Jack?

 They, too, might have been offended by Ralph’s remarks about the hunters, but they probably 
see it as more fun and safer being with Jack than with Ralph.

5. What is signifi cant in the following quotation: “The skirts of the forest and the scar were 
familiar, near the conch and the shelters…”?

 It reinforces the importance of the symbol of the conch, which represents order, authority, 
beauty, civilization, and adulthood.
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6.  The author says, “They [the hunters] agreed passionately out of the depths of their 
tormented private lives.” Why do you suppose Golding uses the words “tormented” and 
“private” to describe them?

 Just prior to this, Jack had said, “Forget the beast...We shan’t dream so much down here. This 
is near the end of the island.” The common enemy, the beast outside, seems to be linked with 
a private beast within each one of them which torments them. Even the biguns have been 
terrorized by what has happened since the crash.

7.  What is Jack’s plan to get more of the bigger boys from Ralph’s camp? What does he 
plan for the beast? 

 He plans on killing a pig and inviting the biguns to a feast. Jack wants to leave an offering 
of part of the pig for the beast, to placate it and prevent it from attacking. This concept 
demonstrates the primitive state of mind in which they live, as well as how strong their 
youthful superstitions are. It also points to their having an actual tribal mentality and 
identity.

8.  What effect does the pig hunt, the kill, and its aftermath have on Jack and the hunters?

 As they chase the wounded pig, the boys are again caught up in another hysteria of blood. 
They kill the mother pig and after a long chase, they exult in her death. Roger, his sadistic 
nature fully revealed, takes the opportunity to needlessly torture the pig. They seem to 
realize their power, and Roger addresses jack, not by name but by using the word “Chief.” 
The decision is made to raid the other camp for fi re. The hunters are, obviously, not thinking 
about any consequences, just about their own desires.

9. For what expressed purpose does Jack say, “Sharpen a stick at both ends”?

 They leave the pig’s head as a sacrifi cial offering for the beast, one end of the stick forced into 
the ground and the head impaled on the opposite point. This scene of the painted, semi-naked 
boys leaving a gift to the gods to keep them safe completes the previous one of lust, blood, 
horror, and torture and shows how far into uncivilized behavior they have descended. 

10. Where is Simon?

Simon has been in his place, hidden, but observing the entire killing and ceremony. The fl ies 
land on him as well as on the pig’s head, now known as the Lord of the Flies, and Simon 
senses a deep connection with the head on a stick smiling at him.

11. After getting over the initial scare, how do most of the boys feel about the raid by the 
hunters?

 They think it looks like a lot of fun being naked, war-painted savages; certainly it is much 
more fun than tending a fi re.
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12. What indication is there that the savages have begun to respect and fear their new boss?

 When prodded by Jack, his two colleagues raise their spears and say together, “The Chief has 
spoken.” Jack, despite his dislike for Ralph and rules, wants the order, ceremony, and respect 
due him as chief hunter.

13. Ralph asks Piggy why everything broke up, and Piggy says it is Jack’s fault. What is it, 
though, that the pig’s head tells Simon is the reason that “it’s no go. Why things are what 
they are?” Interpret the conversation between the Lord of the Flies and Simon

 The pig’s head says that the beast is not something you can hunt and kill because the beast 
is part of and inherent in humanity. To begin with, the conversation is in Simon’s mind; he is 
understanding things without necessarily reasoning them out. Many critics feel that Simon 
is experiencing or has just experienced an epileptic seizure. The pig’s head is telling He that 
he needs to either join the rest of the boys or “else… we shall do you.” Simon will be killed 
because he is different, and everyone else on the island wants only “fun.” Since everyone has 
evil residing inside, Simon has sensitivity and a great deal of understanding, which makes 
him a danger to the rest, who have no desire to reign in their impulses, and these pages 
foreshadow his own death.

 “Lord of the Flies” is also a translation of the Greek, “Beelzeboub,” the devil. The general 
conclusion is that Golding is saying within each of us is an ignorance and inherent evil that 
constitutes the “beast.” The beast equals fear, the unknown, and inherent savagery. Therefore, 
no matter how proper a Percival or a choir leader may be, just beneath the surface is a 
prehistoric, feral being looking for a moment of weakness to show itself as humanity’s true 
nature. This directly contradicts the Romantic idea that man is inherently good by nature.
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Chapter Nine - A View to a Death

Vocabulary
abominable – despicable
buffet – a forceful hit
ceased – stopped
corpulent – bulky
furrowing – wrinkling
inquisitive – curious
prospered – fl ourished
protruded – stuck out
succulent – juicy
ungainly – clumsy; hard to handle

1. Explain Simon’s actions.

Simon, recovering from his seizure, staggers to the mountaintop, encounters the rotting, fl y-
encrusted pilot, the beast. Although he throws up, Simon is not frightened and releases the 
parachute so it will no longer blow in the wind. He realizes the others must be told of his 
discovery, but does not realize how much further into primitive behavior they have sunk. 

2.  In this chapter, what are signs of Jack’s power?

 He is described as sitting on a log “like an idol.” From this throne, he gives orders and 
demands that others bring him meat and drink. At one point, he has them all sitting at his 
feet; then he orders everybody to dance. He is not simply a leader; he is a god.

3. Find an example of personifi cation in this description.

“Authority sat on his shoulder and chattered in his ear like an ape.” The quote also contains 
a simile.

4. What, besides the meat, attracts the others and Ralph, too, to Jack’s life? What is “our 
dance”?

 Being a savage is an enjoyable game and it curtails most responsibility. The dance is a 
representation of the pig’s death.

5.  What comes out of the darkness of the forest? What happens?

 The chanting, hysterical boys call the body that stumbles out of the forest the beast, but it is 
really Simon. In their frenzy, they kill him. They are not individuals, but “a single organism.” 
Simon is killed in an incredibly violent torrent of spears, claws, and teeth. Everyone 
participates. Nature’s fury, in the form of a violent thunderstorm, complements the scene.
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6. How does chanting, “Kill the beast! Cut his throat! Spill his blood! Do him in!” enable 
the boys to deal with their fear of the beast? 

 By killing something weaker than themselves, they are able to conquer their fear 
momentarily. They do realize, however, “how small a beast it was…” 

7.  What happens to the body in the parachute?

 It is blown by the wind into the surf. Then, as is Simon’s body, it is carried out to sea by the 
tides, but not before it again terrifi es the boys.

Chapter Ten - The Shell and the Glasses

Vocabulary
torrid – scorching
assimilating – absorbing
dredged – dug for; searched
conviction – certainty

1. Piggy says that the killing of Simon was an accident, not murder and that they are not to 
blame. To what extent do you think this is true?

 Answers will vary. Example: While it was not an accident, and they were, as Piggy said, 
frightened and worked up by the dance and the storm, the boys knowingly killed Simon. Even 
Ralph participated. Calling it accidental is simply a rationalization.

2. When Ralph says, “I’m frightened. Of us,” what does he mean that frightens him? 

 He realizes that it is the savagery within themselves that caused the death of Simon. His 
realization of the savagery they are capable of is what frightens him. What could happen 
from now is particularly hideous, considering that they have deliberately murdered one of 
their own.

3. Are Sam, Eric, Ralph and Piggy being truthful about killing Simon? What is Jack’s 
rationale?

 No. They claim they did not witness or take part in the murder, but their hesitant behavior 
and fear say otherwise. Jack uses the excuse that the beast came in the disguise of Simon, but 
it is unlikely that he believes what he is saying. Some boys ask if they have not already killed 
the beast, but Jack emphasizes that they have not: “No! How could we—kill—it?”
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4. What is an example of Jack’s abuse of power? What words are used to emphasize the 
hunter’s sociological status?

 He decides to have Wilfred tied up and beaten for no apparent reason. Golding uses “chief,” 
“naked,” “tribe,” and “savage.” They even live in a cave like prehistoric beings.

5. What trappings of religion do Jack and the boys seem to have appropriated?

 They are willing to believe in the idea of a powerful and angry fi gure, the beast, that can be 
propitiated with offerings from any kill they make. This thing can take on many shapes and 
cannot be killed; in its presence, a ritual dance can be performed to possibly save oneself, and 
it seems to have a sacred spot that cannot be approached, the top of the mountain.

6.  How can this type of behavior and thinking be explained?

 Like early humans, which is what they have become, they are trying to make their fears and 
torments manageable by providing explanations from their imaginations because they cannot 
fi nd rational explanations.

7.  In the raid, why are Piggy’s glasses taken but not the shell?

 The conch is merely a symbol of authority and has power only when the society agrees that 
it does. For Jack, the shell is, now, only a shell. The glasses, however, give him real power 
because he is the only one with the ability to start a fi re. “He was a chief now, in truth.” 

Chapter Eleven - Castle Rock

Vocabulary
cessation – stopping
myopia – nearsightedness
pinnacles – lofty peaks
propitiatingly – in an effort to restore good will
truculently – savagely

1. What is it that Samneric fear about the savages’ warpaint?

 They understand that the painted faces allow the savages to do things Jack and the hunters 
would not ordinarily do: “the liberation into savagery that the concealing paint brought.” 

2. What does Piggy’s speech reveal about his lack of understanding of life on the island?

Piggy believes Jack will respond to logical argument, persuasion, and do what is right and 
return the glasses. After all, reasons Piggy, the hunters now have the ability to make fi re from 
the fi re they have. Therefore they do not need the “specs” and Jack will return them, aware of 
Piggy’s genuine need for them. 
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3. Why does Ralph refuse to paint their faces?

 He refuses “because we aren’t savages.” 

4.  Trace the progression of Roger’s savagery in this chapter.

 He begins by throwing a stone at Samneric, but aims to miss. With this act, “some source of 
power began to pulse in Roger’s body.” He then throws rocks at Piggy and Ralph. While Piggy 
holds the conch, Roger purposely dislodges the large rock and kills Piggy. Finally, he throws 
a spear at Ralph. When admonished by Jack, Roger appears to be an unrepentant executioner, 
and he almost immediately comes to torture Samneric. 

5. Describe the changes in the depiction of the conch. How is Piggy portrayed at the 
moment of his death?

The conch begins as the continued symbol of authority, then has one of Piggy’s tears on it; it 
then is reverentially handled and carried carefully. At Castle Rock it is white and magical, a 
“talisman, the fragile, shining beauty.” Shattered by the rock, it “exploded into a thousand 
white fragments and ceased to exist.” 

 Piggy is compared to his alter ego, the pig: “Piggy’s arms and legs twitched a bit, like a pig’s 
after it has been killed.” Earlier, Roger sees him as a “bag of fat,” further dehumanizing him.

6.  What dichotomy does Piggy point out to the hunters?

 He asks which is better: savagery, hunting and killing, or sensibility, stability, and rescue.

7. The last sentence states: “Roger advanced upon them [Samneric] as one wielding a 
nameless authority.” What is the “nameless authority” that clings to Roger?

 He is the tribal executioner and he relishes his job. Additionally, he has “only just” missed 
pushing Jack, which indicates a potential future power struggle, were they to remain on the 
island much longer.

8. How does the tribe respond to Piggy’s death?

 Piggy dies when the dislodged rock knocks him over the side of the cliff. Rather than feeling 
guilty about Piggy’s death, though, it seems to make the savages even more bloodthirsty.
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Chapter Twelve - Cry of the Hunters

Vocabulary
antiphonal – sung alternately
cordon – a line of troops enclosing an area to prevent passage
crepitation – crackling
distended – swollen
elephantine – massive
ensconce – to conceal
epaulettes – ornaments worn on shoulders of a uniform
essayed – attempted
excruciatingly – extremely
fathom – a measurement of sea depth (1 fathom = 6 feet)
goaded – spurred
inimical – hostile
ululation – a howl; wail

1. Why does Ralph believe that the savages will not let him alone?

 Because of the hatred between himself and Jack, he expects that Jack will make the savages 
go after him. The deaths of Piggy and Simon, the general savagery, and the masks the tribe 
wears assure him that he will be hunted.

2.  Although he does not like the idea of savages, why does Ralph have such a strong desire 
to spend the night with them at Castle Rock? 

 He wants to be with humans for the companionship and protection from the chaos and fear of 
night, but he realizes that they see him as the enemy, “cos I had some sense.” 

3. When Ralph asks Samneric what the savages plan to do with him if they catch him, 
what is the boys’ response? What does the response suggest?

 Roger has sharpened a stick at both ends, exactly the same phrase used to describe the stick 
that had been used to put the head of the pig on display, and which Ralph has as a weapon. It 
is obvious that the tribe wants to leave Ralph’s head for the beast.

4. Why does Ralph have a hard time believing that the savages plan to do him serious 
physical harm?

 Ralph still views them as English school kids, not bloodthirsty savages and cannot 
understand the use for a stick sharpened at both ends.

5. What tactic do the savages use to get Ralph out of the tangled undergrowth?

 They roll large boulders through it and then set it on fi re.
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6. What does Ralph note about the self-destructive nature of his pursuers?

 The savages set the island on fi re, and in the fi re, their food will be destroyed. He asks, “What 
would they eat tomorrow?” 

7. Find the metaphor and alliteration in the same sentence describing Ralph.
He…became ffear: hopeless fear: hopeless f ffear on fear on f fl fl ying ying fl ying fl fl ying fl ffeet rushing through the feet rushing through the f fforest.”forest.”f

8. To the offi cer, what does it appear that the boys were doing? Why is he disappointed in 
them?

 He thought they might have only been playing a game. He is disappointed because he thought 
that English boys would have made a better attempt at retaining their civility.

9. After condemning the boys for their behavior, the author points out that the offi cer eyes his 
boat at anchor. After taking the boys on board, what will be the cruiser’s job?

 They are, ironically, going to search out and destroy the enemy.

10. A microcosm is a miniature world that mirrors the larger world. Consider the two 
previous questions and state how the island turns out to be a microcosm.

 Just as the savagery of the boys prompts them to try to hunt down and kill their enemy, 
Ralph, the men on the cruiser are also out to hunt down and destroy their enemy. But if the 
cruiser rescues the boys, who is to rescue the cruiser and its crew?

11. In the miniature island world, what do the following boys represent: Ralph, Piggy, Jack, 
Roger, and Simon?

Answers will vary. Examples:
 a. Ralph represents civilization with its democratic processes. 
 b. Piggy represents rational thought with its imperfections and gradual breakdown. 
 c.  Jack represents the savage beneath the surface, which, given the proper conditions, 

surfaces and manifests itself in irresponsible power and a self-destructive anarchy.
 d.  Roger represents the sadism of people, which erupts when there are no civilizing checks to 

restrain it. 
 e.  Simon, of all the characters, represents the spiritual side of man. He hears the Lord of the 

Flies speak and is the fi rst to realize that the beast is within each of us, but because of his 
personality, he cannot articulate this understanding. In the end, when he tries to tell the 
others, he is killed.

12. In the next to last paragraph, we are told that Ralph cries. Put into your own words the 
reason Ralph is crying.

 The answers should make mention of Ralph’s realization of the evil that is in the world and in 
the hearts of people. The once-innocent Ralph is innocent no longer. 
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Lord of the Flies

Study Guide
Student Copy

Chapter One - The Sound of the Shell

Vocabulary
altered – changed
irrelevance – utter unimportance
apprehension – suspicion; fear
lodgment – a place
askew – out of line
loitered – lingered
bastion – the projecting part of a fortifi cation
lolled – dropped
clambering – awkwardly climbing
motif – recurring elementmotif – recurring elementmotif
decorous – proper
multitude – a great number
effl orescence – blossoming
pallidly – dully
effulgence – brilliance
pallor – paleness
pliant – fl exible
enmity – ill will
proffer – offer
fl edged – covered
foliage – leaves and brush
ranged – set in a row
furtive – stealthy
specious – deceptive; false
gorging – greedily eating
speculated – wondered
hiatus – a hesitation or gap
strident – loud; harsh
incredulous – skeptical
surmounted – topped
interposed – set between
swathing – enveloping
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1. What is the fair boy’s attitude when he realizes that there may be no grown-ups on 
the island?

2.  How did the boys come to be on this island?

3.  Ralph, the fair boy, seems to delight in being on the island, and he swims and plays in 
the lagoon. What seems to be the concern of the other boy?

4. Why does Ralph’s talk of rescue sound naive or innocent?

5. Describe the other boy, Piggy.

6.  What do they spot in the sand, and what is the fi rst reaction of the boys?

7.  In what sense do Ralph and Piggy make one whole boy while dealing with the conch?
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8. Who are the boys that appear out of the jungle, and what do they do?

9.  Who is Merridew, and what is our fi rst impression of him?

10. When Jack Merridew fi nds out that there are no adults on the island, why does he reject 
the name Jack?

11.  How can we see that Jack is used to commanding?

12.  How do we know that Piggy’s place in this island society is going to be similar to his 
status in England? What do you suppose his situation was there?

13.  Although Piggy seemed to be the smartest, and Jack is an obvious leader, why is Ralph 
elected chief?

14.  In what two ways does Ralph disappoint Piggy?
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15.  What do the boys determine at the top of the mountain? How do they seem to feel 
about this?

16. What is the fi rst act of willful destruction? What is their reaction?

17.  Jack wants his choir to be the hunters, but he fails to kill the piglet. Why?

18.  What implied vow does he make?

19.  At this point, what is the relationship between Ralph and Jack?

20.  The island is described as being “roughly boat shaped.” What does this image bring to 
mind regarding the boys?
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Chapter Two - Fire on the Mountain

Vocabulary
assented – consented
borne – held aloft
confi rmation – agreement
ebullience – enthusiasm; liveliness
errant – aimless
festooned – decorated
fl uently – easily; fl uidly
gesticulated – gestured
induced – persuaded
martyred – self-sacrifi cing
offi cious – meddlesome
quota – proportional part
recrimination – an accusation in response to another accusation
tumult – commotion

1.  What function has the clearing by the lagoon, described as a platform, seem to have 
assumed?

2.  How does the conch become the visible symbol of authority?

3.  What are Jack’s feelings about rules?
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4. With its benign climate, fresh water, and abundant fruit, this place could seem to be a 
Garden of Eden until the little boy comes forward. What element does he introduce? 
How does he describe it? How does the descriptive phrase, “the small boy twisted 
further into himself” hint at a theme? 

5.  What does Piggy reluctantly contribute to the fi re?

6.  In what ways is Piggy the voice of reason?

7.  On what ominous note does this chapter end?
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Chapter Three - Huts on the Beach

Vocabulary
abyss – nothingness; a deep area
antagonism – opposition
avidly – eagerly; greedily
clarity – clear understanding
compulsion – deep impulse
contrite – apologetic
foundered – collapsed
gaudy – showy; colorful
inscrutable – not easily interpreted
susurration – murmur
tacit – unspoken but understood
unheeding – ignoring
vicissitudes – changing circumstances

1.  Why is Ralph getting frustrated?

2.  In addition to being a shelter from the weather, in what symbolic way does Ralph think 
that the shelters are important?

3.  When Jack is hunting or talking about hunting, what kind of look does he have? What 
does this seem to signify?
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4. What is causing friction between Ralph and Jack?

5. What conclusion does Jack reach about the pig, and what plan does he formulate? What 
confusion do Jack and Ralph have?

6.  How does the narrator describe the relationship between Jack and Ralph? 

7.  Of Simon, Ralph says: “He’s queer. He’s funny.” In what way is Simon different from the 
others?

8. What literary term is used in this quotation: “They [Jack and Ralph] walked along, two 
continents of experience and feeling…”? 
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Chapter Four - Painted Faces and Long Hair

Vocabulary
appalled – shocked; weakened
belligerence – aggression
blatant – obvious; glaring
chastisement – scolding
compelled – driven; forced
detritus – debris, waste
dispersing – breaking up; drifting in different directions
dubious – doubtful
gouts – gushes
impalpable – unable to be touched
incursion – a raid
inevitably – predictably; unavoidably
malevolently – spitefully
myriad – uncountable number
obscurely – vaguely 
omission – the condition of being left out
opalescence – iridescence
preposterous – contrary to reason
ravenously – desperately hungrily

1. Why do Roger and Maurice kick over the sand castles of the younger children?

2.  Why does some sort of excuse come to Maurice’s mind?

3. What is symbolized by the distinction in Golding’s coined words “biguns” and “littluns”?

4. What literary terms are used in the following quotation: “The sun gazed down like an 
angry eye”?
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5. Why, according to the narrator, does Roger not throw the rocks to hit Henry? What 
comment is made about civilization? How is it foreshadowing?

6.  In what sense does putting on the paint free Jack? Why might this liberation bode ill for 
the others?

7.  What creates the barrier between Jack and Ralph?

8.  What bloodthirsty chant has become part of the hunting ritual?

9.  What two worlds does the narrator say that Jack and Ralph depict?

10. What happens to Piggy?

11. What is signifi cant at the end of the chapter?
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Chapter Five - Beast from Water

Vocabulary
rendered – made
lamentably – woefully
ludicrous – ridiculous
derisive – scornful
effi gy – a likeness
sough – moaning; sighing
perilous – dangerous
decorum – proper behavior
discursive – rambling
incantation – chanting

1.  How has Ralph changed?

2.  In this assembly, Ralph acts like the leader he is. What are some of his concerns that he 
brings up, and how do the boys react? 

3.  How does Jack deal with the fear?

4. What does Piggy represent in his speech at the assembly?

5. The second littlun, Percival, has lost his connection to the previous world. What does 
his fear precipitate?
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6. What theme does Simon express at the meeting? What is the reaction?

7.  The meeting breaks down in confusion and fear. Jack defi es the rules and starts talking 
without having the conch. When Ralph shouts to Jack, “You’re breaking the rules,” Jack 
responds, “Who cares?” What is Ralph’s response?

8.  What does Ralph mean by that comment and why is it signifi cant?

9. What is Ralph’s dilemma?

10.  Why does Piggy desperately want Ralph to stay on as chief?

11. Find an example of irony dealing with adults in this section.

12.  In what sense are Ralph, Piggy, and Simon in confl ict with the rest of the boys?
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Chapter Six - Beast from Air

Vocabulary
chasms – marked divisions, separations, or differences
emphatic – forceful; emphasized
guano – seabird droppings
interminable – endless
leviathan – a giant creature
mutinously – rebelliously
plinth – a square rock serving as a base
tremulously – tremblingly 

1. What is the beast from the air?

2.  What has Ralph fi xed his mind on, that the others seem to think of very little? Why do 
they not seem to share his concern?

3.  Why is exploring the castle-like rock formation a scary proposition, and who does it? 
What is Simon’s function here?

4. Why does Ralph go fi rst?

5. Ralph insists they check the mountaintop for the beast and relight the fi re. What is it 
that the other boys want to do?

6.  Everyone wants to be rescued, so why do the other boys not work harder at it?
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Chapter Seven - Shadows and Tall Trees

Vocabulary
bravado – a false show of bravery
brine – saltwater
coverts – thickets
dun – drab, dull
impervious – incapable of being disturbed or affected
scurfy – fl aky with residue
traverses – crossings

1. What is Ralph’s opinion of his appearance as the chapter begins? What does his feeling 
indicate?

2. Simon says twice to Ralph, “You’ll get back all right.” Is there a reason he singles Ralph 
out, rather than saying: “We’ll all get back all right”?

3. At this point, what contrast is presented by Ralph’s daydream?

4.  How does Ralph get caught up in the irrational lust to injure and kill?
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5.  Why is it especially horrifi c and savage when Robert says, “You want a real pig… 
because you’ve got to kill him” and Jack replies, “Use a littlun”?

6.  Later, Ralph asks Jack why Jack hates him. What answer does Jack give? How do the 
other boys react? 

7.  How does Chapter Seven end?

8.  Why do you suppose Golding lets the reader know at the outset that it is the pilot 
and his parachute, not a beast, that the boys fi nd? Would there not have been greater 
suspense if the reader knew no more than the boys?
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Chapter Eight – Gift for the Darkness

Vocabulary
demure – reserved; modest
fervor – dedicated energy
palled – no longer inspired interest
rebuke – to scold
vexed – troubled

1.  How does Jack view the hunters? How does Ralph view them?

2.  Several pages into this chapter why does Jack leave the group?

3. Given the situation, what idea does Simon put forth, and what simple idea does 
Piggy have?

4.  Why do most of the bigger boys go off with Jack?

5. What is signifi cant in the following quotation: “The skirts of the forest and the scar were 
familiar, near the conch and the shelters…”?

6.  The author says, “They [the hunters] agreed passionately out of the depths of their 
tormented private lives.” Why do you suppose Golding uses the words “tormented” and 
“private” to describe them?
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7.  What is Jack’s plan to get more of the bigger boys from Ralph’s camp? What does he 
plan for the beast? 

8.  What effect does the pig hunt, the kill, and its aftermath have on Jack and the hunters?

9. For what expressed purpose does Jack say, “Sharpen a stick at both ends”?

10. Where is Simon?

11. After getting over the initial scare, how do most of the boys feel about the raid by the 
hunters?

12. What indication is there that the savages have begun to respect and fear their new boss?

13. Ralph asks Piggy why everything broke up, and Piggy says it is Jack’s fault. What is it, 
though, that the pig’s head tells Simon is the reason that “it’s no go. Why things are what 
they are?” Interpret the conversation between the Lord of the Flies and Simon
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Chapter Nine - A View to a Death

Vocabulary
abominable – despicable
buffet – a forceful hit
ceased – stopped
corpulent – bulky
furrowing – wrinkling
inquisitive – curious
prospered – fl ourished
protruded – stuck out
succulent – juicy
ungainly – clumsy; hard to handle

1. Explain Simon’s actions.

2.  In this chapter, what are signs of Jack’s power?

3. Find an example of personifi cation in this description.



S-19

4. What, besides the meat, attracts the others and Ralph, too, to Jack’s life? What is “our 
dance”?

5.  What comes out of the darkness of the forest? What happens?

6. How does chanting, “Kill the beast! Cut his throat! Spill his blood! Do him in!” enable 
the boys to deal with their fear of the beast? 

7.  What happens to the body in the parachute?
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Chapter Ten - The Shell and the Glasses

Vocabulary
torrid – scorching
assimilating – absorbing
dredged – dug for; searched
conviction – certainty

1. Piggy says that the killing of Simon was an accident, not murder and that they are not to 
blame. To what extent do you think this is true?

2. When Ralph says, “I’m frightened. Of us,” what does he mean that frightens him? 

3. Are Sam, Eric, Ralph and Piggy being truthful about killing Simon? What is Jack’s 
rationale?

4. What is an example of Jack’s abuse of power? What words are used to emphasize the 
hunter’s sociological status?

5. What trappings of religion do Jack and the boys seem to have appropriated?

6.  How can this type of behavior and thinking be explained?

7.  In the raid, why are Piggy’s glasses taken but not the shell?
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Chapter Eleven - Castle Rock

Vocabulary
cessation – stopping
myopia – nearsightedness
pinnacles – lofty peaks
propitiatingly – in an effort to restore good will
truculently – savagely

1. What is it that Samneric fear about the savages’ warpaint?

2. What does Piggy’s speech reveal about his lack of understanding of life on the island?

3. Why does Ralph refuse to paint their faces?

4.  Trace the progression of Roger’s savagery in this chapter.
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5. Describe the changes in the depiction of the conch. How is Piggy portrayed at the 
moment of his death?

6.  What dichotomy does Piggy point out to the hunters?

7. The last sentence states: “Roger advanced upon them [Samneric] as one wielding a 
nameless authority.” What is the “nameless authority” that clings to Roger?

8. How does the tribe respond to Piggy’s death?
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Chapter Twelve - Cry of the Hunters

Vocabulary
antiphonal – sung alternately
cordon – a line of troops enclosing an area to prevent passage
crepitation – crackling
distended – swollen
elephantine – massive
ensconce – to conceal
epaulettes – ornaments worn on shoulders of a uniform
essayed – attempted
excruciatingly – extremely
fathom – a measurement of sea depth (1 fathom = 6 feet)
goaded – spurred
inimical – hostile
ululation – a howl; wail

1. Why does Ralph believe that the savages will not let him alone?

2.  Although he does not like the idea of savages, why does Ralph have such a strong desire 
to spend the night with them at Castle Rock? 

3. When Ralph asks Samneric what the savages plan to do with him if they catch him, 
what is the boys’ response? What does the response suggest?

4. Why does Ralph have a hard time believing that the savages plan to do him serious 
physical harm?

5. What tactic do the savages use to get Ralph out of the tangled undergrowth?
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6. What does Ralph note about the self-destructive nature of his pursuers?

7. Find the metaphor and alliteration in the same sentence describing Ralph.

8. To the offi cer, what does it appear that the boys were doing? Why is he disappointed in 
them?

9. After condemning the boys for their behavior, the author points out that the offi cer eyes 
his boat at anchor. After taking the boys on board, what will be the cruiser’s job?

10. A microcosm is a miniature world that mirrors the larger world. Consider the two 
previous questions and state how the island turns out to be a microcosm.

11. In the miniature island world, what do the following boys represent: Ralph, Piggy, Jack, 
Roger, and Simon?

12. In the next to last paragraph, we are told that Ralph cries. Put into your own words the 
reason Ralph is crying.
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